
BÁBKARSKÁ
BYSTRICA
INTERNATIONAL FESTIVAL OF CONTEMPORARY PUPPET THEATRE

TODAY ABOUT  
THE FESTIVAL 

The International Festival of Contemporary Puppet Theatre for 
Children and Adults is held after four years. For an entire week, 

Banská Bystrica becomes the focal point of contemporary puppetry 
for. Our festival celebration relates to the leitmotif  

THEATRE FOR EVERY DAY! (For every day of the year, literally.)

Every day we pack our children's 
bags with notebooks, books, pens, water 
and snacks, exercise books, a mobile 
phone, a few small items ... things we 
deem to be essential so that we are 
satisfied that our kids have all they may 
need. Later, when they grow up a bit, 
they pack their bags by themselves, 

according to what we have taught them. 
For the years to come, indeed throughout 
their lives, they will carry along this 
bequeathed load and live with what 
was loaded on their journey. Shouldn't 
we include in their bags a ticket to the 
theatre? To the museum? Galleries? 
A season ticket to the philharmonic? CONTINUED ON PAGE 3 →

BY IVETA 
ŠKRIPKOVÁ

Shouldn't they get a chance to see with 
eyes shut? Read in between the lines? 
Shouldn't they place a question opener 
in their bag? Joy of the play? A desire to 
experiment? Courage to think, change ... 
know and understand?
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Education through theatre is 
the Festival leitmotif. We believe that 
theatre, art and creativity are critical 
for our everyday life. Like salt. Precisely 
because of what we went through 
and what we experienced during the 
pandemic. Precisely because of what we 
have been experiencing since February 
of this year after the invasion of Ukraine 
by Russia.

The 23rd edition of our international 
Festival shall open a discussion about the 
use of the potential of theatre and art in 
education (in the curricula), drawing from 
examples of good practice across Europe. 
We also wish to highlight to the unused 
capacity of cooperation of cultural and 
theatre institutions with schools, and 
with the public across generations. We 
wish to accentuate the importance of 
art, education and cultural literacy in 
dealing with existential situations, social 
crises, wars of any kind – information, 
conventional, hybrid, cultural.

We already feel the absence of such 
education in varying degrees of the lack 
of interest in cooperation with theatres 
in media and public discourse, within 
the society where theatre seems to have 
fallen out of the centre of attention.

Still, art, theatre and school are an 
essential part of European civilisation 
and democracy.

Cultural literacy determines what 
we prioritise. If ethical and aesthetic 
values, innovation, creative thinking in 
every walk of life are pivotal for us, we 

BÁBKARSKÁ 
BYSTRICA 2022

have to combine education with art, 
art education and professional cultural 
institutions.

The leitmotif of the 23rd Festival 
edition is linked to the programme 
as divided into three lines: Working 
Festival, Exclusive Festival and 
Diverse Festival. From 26 September 
to 2 October, 22 theatre groups from 
nine European countries will feature in 
Banská Bystrica. Guests from the Czech 
Republic, France, Germany, Norway, 
Poland, Switzerland, Ukraine, Slovenia, 
and Slovakia will give 30 performances.
 The crème de la crème productions 
for children and adults in our genre will 
be performed every day. They engage 
in creative play with a puppet, object, 
material, movement, mask and music 
in various historical and contemporary 
subjects. The programme includes non-
verbal performances, with classical 
marionettes, with giant puppets, 
combining video mapping and play with 
props, animation of real machines and 
human acting. Virtual puppet theatre 
with 3D glasses is bound to be a major 
attraction.

The Festival also includes three 
professional working, lecturer-led 
sessions for teachers and other 
interested parties to be held in schools.

The Festival also features an 
international panel discussion with guests 
from Norway, Finland, and Slovenia 
sharing examples of good practice and 
the effect of learning through theatre as 
integrated into the instruction at all levels 
of schooling. The discussion will also 
define the situation in the Czech Republic 
and Slovakia and will seek possibilities of 
symbiosis between theatre and schools.

ART, THEATRE AND 
SCHOOL ARE AN 
ESSENTIAL PART 
OF EUROPEAN 
CIVILISATION AND 
DEMOCRACY.

CONTINUED FROM PAGE 1 ↓ The first pre-Festival event is the 
exhibition Theatre Century – Traces and 
Attitudes, the puppet section as part 
of the exhibition held on the occasion of 
the project Year of Slovak Theatre 2020. 
The exhibition is arranged in cooperation 
with the Theatre Institute and the 
Museum of Puppet Culture and Toys in 
Modrý Kameň.

The Festival was supported from 
public funds by the Slovak Art Council. 
It has also been made possible with the 
financial support of the Banská Bystrica 
Self-Governing Region. Theatralia was 
supported by the City of Banská Bystrica.

The main Festival partners are 
the Theatre Institute, Bratislava, 
Slovak National Museum – Museum of 
Puppet Culture and Toys, the Castle 
Modrý Kameň, SSV Primary School, 
Ďumbierska and The Andrej Sládkovič 
Grammar School in Banská Bystrica, 
The Academy of Performing Arts in 
Prague, The Academy of Performing Arts 
in Bratislava, EduDrama. We are also 
grateful to the Dance Studio Theatre, the 
Academy of Arts and Urban spot.

We thank our volunteers. And all 
who involved in the preparation and 
running the Festival! It would not have 
been possible without you all.

Dear theatre makers, we look 
forward to having you with us! Our 
precious spectators, we look forward to 
seeing you! Dear children and teachers, 
we look forward to your presence! 
Dear parents, we look forward to your 
presence! We look forward to the 
experience of encounters with puppet 
theatre!

Long live Theatre for every day! 

cognitive instruction. We teach children 
rational skills that are no doubt right 
from the point of view of social needs 
and individual life. On the emotional 
side, however, there are tools such as 
theatre, that perfectly complement the 
intellectual side of education. Art teaches 
us to work with our emotions, it teaches 
us to know ourselves better. It is a skill 
that is no less important for human life 
and deserves due attention. 

I also appreciate the topics that the 
actors decided to address. The theme 
of the fusion of man and technology is 
definitely present, which we increasingly 
discuss in art. No wonder, people learn 
to live with technology, explore it, try to 
understand it. The relationship between 
man and technology remains a major 
question of the future. I am pleased to 
see it present in the Festival themes, 
such as in the inclusion of interactive 
elements in the performances. It will 
be the generations of spectators and 
participants at this Festival who will deal 
with these questions.

It is critical that future generations 
live in a world that is somewhat better 
than the current one. I am convinced that 
both cognitive and emotional education 
will contribute to this. Theatre can be 
one of the means of such change. I wish 
you all a splendid artistic experience and 
a pleasant stay in our region. 

Yours,

Ján Lunter
Chairman, Banská Bystrica  
Self-Governing Region

FROM THE CHAIRMAN OF THE BANSKÁ BYSTRICA  
SELF-GOVERNING REGION

PROFILES:  
ENSEMBLES AND 

INDIVIDUALS

 
www.babkarskabystrica.sk

PARTICULAR THANKS
Our particular thanks go to the Chairman of the 
Banská Bystrica Self-Governing Region Mr Ján 
Lunter for his kind support to the Festival and to 
the participation of the Ukrainian ensemble at the 
event.

EXTRA THANKS
To the Principal of the Elementary School 
Slobodného slovenského vysielača, Ms Zuzana 
Sedláčeková; the Principal of The Andrej Sládkovič 
Grammar School, Ms Iveta Onušková; the Principal 
of the Elementary School Ďumbierska, Mr Patrik 
Ferianc and Deputy Principal, Ms Eva Surovčíková;

To the Vice-Dean of the Faculty of Performing Arts 
at the Academy of Arts, Ms Soňa Kočanová;

To the Director of the Museum of Toys and Puppetry 
Cultures of the Slovak National Museum, Ms Helena 
Ferencová; Director of the National Science Library, 
Ms Blanka Snopková; and Director of the Theatre 
Institute in Bratislava, Ms Vladislava Fekete. 

Festival Newsletter. 23rd edition of the International 
Festival of Contemporary Puppet Theatre: Theatre 
for Every Day. 26 September – 2 October 2022. 

Editor: Iveta Škripková 
Editorial board: Marián Pecko, Jaroslav Voľanský, 
Lívia Pyšná, Timotej Štefánik 
Slovak proofreading: Ľubomír Gábor 
Translations into English: Lucia Faltin

Photo: theatre archives, BDNR archive 
Ilustrations: Sláva Ondrušová 
Graphic design: Martin Mistrík, Tomáš Galajda  
Printed by: Petit Press 
Print run: 2,000

Partners

Media partners

Sponzors

Main partners Main media partner

Esteemed guests, ladies and 
gentlemen,

Allow me to warmly welcome you 
to the Banská Bystrica Self-Governing 
Region and share with you a few lines.

I am honoured that we have the 
opportunity to host stage artists from as 
many as nine other European countries. 
We shall do our utmost to make them 
feel at home here with us. Despite our 
slight differences, we are all members of 
one culture – European culture. During 
the Festival we will speak its universal 
language. Special guests from Kyiv, from 
the important Ukrainian theatre school, 
deserve particular attention. I have 
the honour to welcome them to Banská 
Bystrica.

The international Festival that you 
are about to watch or participate in is 
held in a challenging social atmosphere 
at home and abroad. In such difficult 
times, art and culture are a lightning rod 
for everything human. Time is always 
reflected in art, which is why it is a rich 
mosaic and a time capsule of social 
events. I believe that this Festival, like any 
artistic experience, will teach us a lot – 
about ourselves, but also about others. 
Allow me a short appeal: Let's listen to 
our inner voice and engage in a dialogue 
with it along with all we shall observe at 
the Festival.

I am delighted that the Festival, 
in the spirit of its leitmotif, brings 
awareness of theatre as a learning 
and educational tool. It is true that 
our schools give us comprehensive 
and necessary preparation in terms of 

Festival Bábkarská 
Bystrica holds the EFFE 
international award. 

Festival convenor: Puppet Theatre at the 
Crossroads (Bábkové divadlo na Rázcestí, BDNR)

... the 1st edition of 
Bábkarská Bystrica  was 
held in 1977 as  a showcase 
of Slovak  puppet theatres. 
The bi-annual  event s. the 
1980s, it was convened by  
the Ministry of Culture, the  
Union of Theatre Artists and  
the Regional Puppet Theatre.

... in 1982 – 1988, 
Bábkarská Bystrica was a 
competition showcase.

... aafter the 1989, 
the Festival was gradually 
transformed. In 1990 
it featured the first 
international ensemble  
from Warsaw. 1992 saw 
further international 
groups – those from the 
Netherlands, Lithuania, 
Poland and the USA.

BDNR is founded by the Banská 
Bystrica Self-Governing Region. 
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FESTIVAL JOURNEY 

DO YOU 
KNOW THAT ...
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EVENTS
Puppet Theatre at the Crossroads (PTAC), 
Skuteckého 14

Theatre Dance Studio, Komenského 12

Urban Spot, Skuteckého 3

Academy of Arts, Faculty of Dramatical 
Arts, Horná 95

Elementary School Slobodného 
slovenského vysielača, Skuteckého 8

Elementary School, Ďumbierska 17

The Andrej Sládkovič Grammar School, 
Komenského 18 

The SNP Square

National Science Library, Lazovná 9

Slovak Mission Movement, Skuteckého 4

ACCOMODATION
Hotel Národný dom, Národná 11

The Kúria Hotel-B&B, Bakossova 4

B&B Penzión Grand, Horná 32

B&B Penzión Moyzes, square Námestie 
Štefana Myzesa 2

Pension Boca, Dolná 52

ŠD2 (Dormitory 2), The Matej Bel 
University, Faculty of Law, Komenského 20

City Hotel SAD, Partizánska 85

FOOD
Červený rak Restaurant, square Námestie 
SNP 13

Barovňa Čarovňa Bar, square Námestie 
SNP 7

IMPORTANT PLACES
Shopping centre & Bus station TERMINAL, 
29. augusta 37

Railway station, 29. augusta 35

The F. D. Roosevelt University Hospital 
& Health Care Centre, square Námestie 
Ludvíka Svobodu 1

Health Care Centre, Horná 60

Prior Shopping Centre, Robotnícka 2

TAXI
Prima Taxi
+421 915 405 444
+421 904 620 620

Eco Hybrid Taxi
+421 909 110 110
+421 914 101 101
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10 % discount for Festival guests
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Mini 
interviews

Norway has a long political tradition 
of valuing cultural democratisation: 
the idea that all citizens should have 
(equal) access to art and culture. 
There is also a strong belief that 
art and culture play a formative 
role in the education of democratic 
citizens. The establishment of The 
Cultural Schoolbag in 2001, securing 
equal access to professional art 
and culture for all pupils in Norway 
in their school time, is the result. It 
combines cultural, educational and 
political aims and ambitions.

The Cultural Schoolbag started 
as local initiatives in counties and 
municipalities around Norway 
during the 1990s. Since 2001 it has 
been a state funded nationwide 
programme and an important part 
in implementing the government’s 
cultural policy aimed at children and 
youth. Cultural literacy develops 
as a result of being exposed to 
a variety of cultural forms and 
expressions, widening one’s horizon 
of possible views and perspectives. 
Cultural literacy can thus help us 
acknowledge, value and respect 
perspectives different from our own, 
preventing us from entering into the 
polarised positions characteristic of 
the current information and culture 
wars.

Computers, ecology and media are 
important factors in society and our 
everyday life. It is only natural that 
contemporary theatre and culture 
reflect these themes. There is a fear, 
especially after the restrictions 
caused by COVID-19, that live 
theatre performances will gradually 
lose ground to digitally mediated 
ones. In an ecological perspective, 
digital streaming of performances 
could be an advantage to physical 
touring. Still, no one who truly 
appreciates theatre favours such 
a solution, as it would simply not be 
theatre anymore.

We had 50 years ago several 
drama/theatre courses – many 
of them together with other 
Scandinavian countries – and 
teachers realised that drama 
is one of most effective method 
in education. So, they gathered 
together and founded FIDEA in 1972 
– then it was called Association of 
Creative Activities in Schools – and 
it started to offer courses and give 
presentations around the country. 
The National Board of Education 
was also very positive and asked our 
members to present the method and 
art subject in many events and fora. 
The lecturer of Teachers College in 
Helsinki (later a Department at the 
University of Helsinki) invited me to 
give a course to students in teaching 
as part of their studies already in 
1974. This continued over 10 years 
under the name improvisation. 
Nowadays, drama is taught in most 
universities to students in teaching 
and also as in-service courses for 
teachers.  

Unfortunately, after all these 
50 years of work, we have drama 
mentioned in the curricula mostly as 
a method to teach other subjects or 
as part in mother-tongue curricula. 
Drama as an independent art 
subject is available in very few 
schools, mostly as an elective. 
Visual art and music are in the 
curricula, and we struggle to get 
the same status for drama/theatre. 
Moreover, Finland has a law entitled 
Basic Education in The Arts. It is 
offered on voluntary basis, as after-
school-hours arts education. It is 

provided in local schools of art and 
is goal-oriented, tied to a national 
curriculum adopted by the Ministry 
of Education and Culture, and is 
taught by trained professionals in 
the field. With the basic education in 
the arts, everyone will find their own 
story, as there are nine different arts 
to choose from: architecture, circus, 
crafts, dance, media, music, literary 
art, theatre and visual arts.

It is, of course, the basic skill to be 
taught – not only to all children 
but to all people in very country. 
It is to enable us to assess and 
understand the amount of all kinds 
of information we face daily! Our 
opinions are based on the news and 
other information we receive. We 
have so many poignant examples of 
misinformation, fake news and all 
other of ways politicians and other 
decision makers use to influence 
and manipulate public mind and 
attitudes. This is one of the reasons 
why I still (at the age of 76) work and 
give Drama for Peace education 
workshops around the world. I have 
promised to stop when all children 
have drama at schools and there is 
peace in the world ...  

YOU HAVE BEEN 
INVOLVED IN 

EDUCATION THROUGH 
THEATRE FOR YEARS. 
THE PROJECTS YOU 
HAVE IMPLEMENTED 

PROVED HIGHLY 
SUCCESSFUL. WHAT 
WERE THE SUCCESS 

FACTORS RELATED TO 
EDUCATION THROUGH 

THEATRE IN YOUR 
COUNTRY?

1

IS EDUCATION 
THROUGH THEATRE 

PART OF GOVERNMENT 
POLICY IN YOUR 

COUNTRY? WHAT 
ROLE DOES CULTURAL 

LITERACY PLAY 
IN THE CURRENT 

INFORMAITON AND 
CULTURE WARS?

2

OUR REGION 
ACCENTUATES 

COMPUTER, 
ECOLOGICAL AND 

MEDIA LITERACY. HOW 
DOES IT RELATE TO 

THEATRE AND WIDER 
CULTURAL LITERACY?

3

RAGNHILD 
TRONSTAD

NORWAY

TINTTI 
KARPPINEN

FINLAND

1

1

2

2
3

3
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02

03

1
2WHY SHOULD 

VISITING THE 
THEATRE BE 
PART OF SCHOOL 
INSTRUCTION?

WHY DID YOU 
AGREE TO HOST THE 
FESTIVAL AT YOUR 
SCHOOL?

Two 
questions 

for friendly 
schools

I didn't even think otherwise, 
I agreed instantly, our cooperation is 
very good, we are in close proximity, 
perfect performances that the 
children like, but also the teachers.

Culture and schooling ought to 
intertwine and complement each 
other, culture and learning belong 
together, so I think that visiting 
theatre should be part of instruction.

Zuzana Sedláčeková
Principal, Elementary School 
Slobodného slovenského vysielača

Sometimes it is very helpful when 
a mountain sets off towards 
Mohamed. Theatre will thus become 
part of everyday life at our school, 
not for the first time. Our learners 
are regulars at BDNR that which 
always manages to surprise them 
with something new. And kids love 
surprises.

Theatre evokes a wide range of 
feelings in a child. It teaches them 
to opt between good and bad, 
it destroys prejudices and offers 
themes for reflection. At the same 
time, it gives the child viewer room 
for fantasising, which we resist as we 
grow older, even though we dream 
about something throughout our 
lives. Theatre teaches them to live in 
a different way.

Slávka Ďurianová
upper-level teacher, Elementary 
School, Ďumbierska

International Festival of 
Contemporary Puppet Theatre 
Bábkarská Bystrica is a renowned 
festival with a long tradition, as 
evidenced by the fact that 2022 
marks its 23rd edition. Being able 
to participate – even if only by 
offering suitable spaces in our 
school – in something that has 
a long, tested and proven tradition, 
drove our decision. Naturally, an 
additional major factor to be taken 
into account when making the 
decision, was the very philosophy 
of the Festival, its effect on young 
people, or spectators of all age 
categories, humanity with its 
scent that we need so much, but 
also workshops, discussions after 
performances … our students will 
have all this at home. What more 
could we wish for?! Ultimately, 
our decision was influenced by the 
long-term cooperation with the 
Puppet Theatre at the Crossroads, 
the people who do such a brilliant 
job there in times that aren’t always 
siding with culture. 

The question is clear, the answer 
would require a longer time. I shall 
thus paraphrase a well-known 
proverb: it is better to see once 
than to hear a hundred times. This 
clearly applies in the involvement 
of theatre, or inclusion of theatre in 
learning.

Iveta Onušková
Principal, The Andrej Sládkovič 
Grammar School

The curators of the individual 
sections, led by Zuzana Nemcová, 
worked diligently for over a year. I was 
invited to curate the puppet theatre 
section. Initially, the intention was to 
focus on the theme of Faust. Nonetheless, 
we gradually expanded it to include the 
history of this specific art. I went through 
all established and selected independent 
professional puppet theatres. A visit to 
the Museum of Puppetry Cultures and 
Toys at the Castle Modrý Kameň proved 
most helpful. Their puppet storage was 
like visiting Disneyland. The entire history 
in one place. As puppet theatre is a highly 
visual art, I was looking for puppets, set 
items, historical artifacts that would 
appeal even to a layman. The exhibition 
at the Bratislava Castle was a great 
success and was extended. When the 
Puppet Theatre at the Crossroads invited 
me to transfer the puppetry section to 
Banská Bystrica, to the National Science 
Library, I had to adapt it to the attic 
space; to review the original plan and 
select, and then pick and search again.

Let me share with you a few 
interesting facts which you can further 
explore at the Festival in Banská 
Bystrica.

Puppet theatre arrived in 
Slovakia thanks to German, Italian and 
particularly Czech touring puppeteers. 
It is with them that the pioneer of Slovak 
touring puppeteers, Ján Stražan trained. 
His repertoire was diverse: he adopted 
the classic repertoire of the Czech 
touring puppeteers, plus adapted Slovak 
stage texts by Jozef Gregor Tajovský, Ján 
Palárik, Jozef Hollý and Ferko Urbanek 
who was the audience favourite. At the 
turn of the 19th and the 20th centuries, 
the world of Slovak puppeteers grew to 

include the Dubský and 
Anderle families. Every 
family had to have the 
Meldenbuch – a book of 
registering in the places 
where they travelled 
with the touring puppet 
theatre. One might say 
today that it was a kind of 
GPS navigation. In each 
town where they wished 
to perform, they had to 
report at the town hall and 
get a stamp authorising 
performances. These 
records enable us to 
determine their playing 

route. Look at the Meldenbuch of the 
Dubský family at the exhibition. Let me 
tell you one more interesting information 
from the world of puppeteers. They were 
the best teeth extractors. This is also how 
they managed to top up their income 
from theatre.

The late stage director Jozef 
Bednárik bowed to the versatility of 
puppeteers, who can animate heavy and 
large wooden puppets, hand a colleague 
a music instrument, use a sound to 
represent even a wine bottle, dance 
in ballet shoes and flawlessly sing an 
opera aria. At the State Puppet Theatre 
in Bratislava (today the Bratislava 
Puppet Theatre) Bednárik directed the 
popular Gulliver's Travels, Love Potion 
based on Mozart's opera and other 
productions. They were characterised 
by a spectacular set, stunning puppets 
and costumes. At the exhibition, you 
will see one of Eva Farkašová's oversize 
puppets from the Nutcracker production 
– the puppet of Mother. An actor puts on 
a giant head and costume, and thus gives 
an entire, nearly two-hour, performance. 
Quite a full-body mask!

I trust the exhibition captures you 
and becomes an incentive for you to 
visit the museum at Modrý Kameň and 
individual puppet theatres. 

REPORTING 
FROM THE 
FESTIVAL

DISCUSSIONS

INTERNATIONAL PANEL 
DISCUSSION LEARNING 

THROUGH THEATRE

28 SEPTEMBER, 9:00 – 13:00, BDNR
simultaneous interpreting

Featuring: Tintti Karppinen (FIN), 
Honorary President,  Finnish Theatre 
Education Association; Ragnhild Tronstad 
(NOR), advisor, Culture Schoolbergy; 
Šepal Šinigoj (SLO), drama lecturer, 
Slovenian National Theatre, Ljubljana, 
member, Cultural Bazaar, Jana 
Nechvátalová (CZ), Head of the Lecturing 
Department, Theatre DRAK &  Silvester 
Lavrík (SK), playwright, author and 
director, The Dezider Kardoš Elementary 
School of Art. 

The intention is to stimulate adebate 
about the need to include art and theatre 
(incl. puppet theatre) in Slovak education. 
The aim is to open the issue of aesthetic 
literacy and give children an opportunity 
to visit theatre & stage performances, and 
develop cultural and theatre literacy.

Patrons: Theatre Institute, Bratislava; 
Departments of Culture and Education, 
Banská Bystrica Self-Governing Region. 
Simultaneous interpreting. The recording 
will be available after the Festival.

DISCUSSING THE FESTIVAL
30 SEPTEMBER, 10. 00. BDNR
On invitation. The Festival is theatre 
research and an accelerator of 
professional communication. Two years 
until the next edition is quite a long time.

FESTIVAL DISCUSSIONS 
Working and Exclusive Festival 

– discussions will be held after the 
performances, with specialist lecturers 
to explore the impulses and incentives 
arising the performances within the 
theme of education through theatre. 
Inspirations from the theatre, emotional 
and rational reflections based on the 
potential of theatre. Specific topics of the 
discussions depend on each performance.

Working Festival – discussions 
feature Daniela Brezáníová, dramaturge, 
Municipal Theatre, Žilina; Mário Drgoňa, 
lecturer in dramaturgy Slovak National 
Theatre; Ivica Franeková, theatre 
lecturer, The Ján Palárik Theatre 
Trnava; and Adela Vondráková, theatre 
researcher, dramaturge, Lampion 
Theatre, Kladno (CZ).

During the Exclusive Festival, the 
discussion will open with Rado Sloboda, 
director of Amnesty International (SK); 
Lujza Urbancová, Vice-Dean, Faculty of 
Arts and Letter, the Matej Bel University 
– academic and linguist; Lucia Kašiarová, 

EXHIBITION THEATRE CENTURY, 
TRACES AND ATTITUDES

CONTINUED ON PAGE 8 ↓

EVERY FAMILY 
HAD TO HAVE THE 
MELDENBUCH 
– A BOOK OF 
REGISTERING 
IN THE PLACES 
WHERE THEY 
TRAVELLED WITH 
THE TOURING 
PUPPET THEATRE. 

THE SPLENDOUR 
OF DISCOVERY

Puppet theatre evolves on the territory 
of present-day Slovakia since the Middle 

Ages. To introduce the evolution to the 
public proved to be an appealing challenge. 

The exhibition of the Theatre Institute in 
Bratislava, commemorating the centenary 
of the Slovak National Theatre, along with 
the 190th anniversary of the first amateur 

performance on our territory, was intended 
to introduce the general public to all types of 

theatre and its specifics.

... in 1994, the festival 
became international. 
Specifically, the festival 
of Slovak puppet theatres 
in confrontation with 
puppet theatre in Central 
Europe. Since then, the 
Puppet Theatre at the 
Crossroads has been its 
main convener. The culture 
ministers of the countries 
of the future Visegrad Four 
(V4) participated in the 
opening of the festival for 
the first and last time. The 
former actor Ľubo Roman 
then served as the Slovak 
Minister of Culture. (V4 was 
created two years later).. 

... Bábkarská Bystrica 
has been and remains 
research for us. A form 
of research into theatre 
dramaturgy. And a hub 
of communicaiotn with 
saudiences of all ages.

... four professional 
publications about the 
festival were published:

Bábkarská Bystrica, 
Puppetry Festival. (Facts, 
reflections and behind-the-
scenes views of nationwide 
tours of professional 
puppet theatres, theatre 
groups and individuals 
in Banská Bystrica 
1977 – 1994; [Bábkarská 
Bystrica, Puppetry 
festival. (Fakty, reflexie 
a pohľady do zákulisia 
celoslovenských prehliadok 
profesionálnych bábkových 
divadiel, divadelných skupín 
a jednotlivcov v Banskej 
Bystrici 1977 – 1994)]. 
Vladimír Predmerský, Ivica 
Ozábalová. National Theatre 
Centre, Bratislava. 1996. 

Shamans, Magicians and 
Comedians, A Guide through 
Puppet Theatre. [Šamani, 
mágovia a komedianti, 
sprievodca bábkovým 
divadlom]. Vladimír 
Predmerský (ed.) Published 
by the Theatre Institute in 
Bratislava. 2002.

Bábkarská Bystrica, 
a Festival of All Sizes. 
[Bábkarská Bystrica, 
festival všetkých veľ kostí]. 
Dagmar Inštorisová, Iveta 
Škripková, Dominika 
Zaťková (eds). Published 
by BDNR in cooperation 
with the Bratislava Theatre 
Institute. 2016.

Puppets on the Czech–
Slovak Border, 1918 – 2018. 
[Bábky na česko-slovenskej 
medzi, 1918 – 2018]. 
Dagmar Inštorisová, Iveta 
Škripková, Dominika 
Zaťková (eds). Publisher 
BDNR Banská Bystrica 
in cooperation with the 
Theatre Institute in 
Bratislava. 2018.
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ELEMENTARY SCHOOL SLOBODNÉHO 
SLOVENSKÉHO VYSIELAČA 
SKUTECKÉHO 8, BANSKÁ BYSTRICA (SK)

The school nearby the BDNR was established 
in 1958. Since the academic year 1978/1979 it offers 
extended teaching of foreign languages. Language 
instruction is also supported by work in the Children's 
School Club and interest groups. Annually, the school 
arranges for learner international language stays 
in England, Austria, Germany and France. Since the 
academic year 2011/2012 it has dedicated forms for 
children with a specific intellectual talent for a foreign 
language. The school offers a range of attractive learner 
activities. It is also involved in international projects 
to improve the quality and currency of instruction. 
A number of Festival performances will be held in the 
school gymnasium.

www.zsssvbb.edupage.org

ELEMENTARY SCHOOL 
ĎUMBIERSKA 17, BANSKÁ BYSTRICA (SK)

The history of the school based in the neighbourhood 
of Sásová dates to 1956. It opened as a comprehensive 
school in the academic year 1979/1980. In 1997, it 
began to work on the project Change, Humanisation 
of Teaching. Since 2001, the school is part of the ERIN 
programme (now VIN – Educational Programme for 
Generally Intellectually Gifted Learners). In 2012, the 
school playground was renovated, what also brought 
a new three-lane tartan 150-metre circuit and a football 
pitch with man-made grass. The Festival performance of 
360° Virtual Puppetry – German Ballads – The King of Spirits 
will take place in a school classroom.

www.zsdumbb.edupage.org

THE ANDREJ SLÁDKOVIČ  
GRAMMAR SCHOOL 
KOMENSKÉHO 18, BANSKÁ BYSTRICA (SK)

The tradition of secondary education in Banská 
Bystrica dates to the 13th century. In February 1919, The 
Andrej Sládkovič Grammar School was endorsed as the 
successor of the state higher, royal, Catholic grammar 
school in Banská Bystrica. Since 1993 the school bears 
its original name. Its long history gave rise to a number 
of illustrious alumni, such as the authors Gustáv Kazimír 
Zechenter-Laskomerský, Svetozár Hurban Vajanský, 
Jozef Gregor Tajovský, the author and playwright 
Ferko Urbanek, or the inventor and pioneer of wireless 
telecommunications Jozef Murgaš. The school is 
currently working on an International Baccalaureate 
World School certificate. The schools network a common 
ethos – commitment to stimulating international learning 
of the finest standards in service of learners.

www.gasbb.edupage.org

ACADEMY OF ARTS, FACULTY OF 
DRAMATIC ARTS 
HORNÁ 95, BANSKÁ BYSTRICA (SK)

The Academy of Arts was established in Banská 
Bystrica as the second Slovak university dedicated to art. 
On 1 July 1997 it emerged from the Faculty of Performing 
Arts and that of Fine Arts. A year later, the Faculty of 
Dramatic Arts arose from the Department of Acting 
and Directing within the Faculty of Performing Arts. The 
Faculty building houses two adjustable theatre studios, 
a film studio, a cinema projection room, a dubbing and 
sound studio, a large-capacity lecture hall, and other 
technically equipped classrooms dedicated to specialist 
subjects. The Faculty offers full-time undergraduate and 
graduate studies in theatre and film arts and a doctoral 
studies also part-time.

www.aku.sk

dancer, choreographer and director of 
Studio Dance Theatre Studio; and Lenka 
Dzadíková, theatre researcher.

During the weekend, post-
performance discussants include Pavol 
Gejguš, stage director Ostrava (CZ)and 
Zoja Mikotová, choreographer, stage 
director and lecturer at JAMU, Brno (CZ).

CREATIVE 
WORKING SESSIONS 

AT SCHOOLS LED 
BY THEATRE 

LECTURERS FROM 
SLOVAKIA AND THE 
CZECH REPUBLIC

ABOUT DRAMA EDUCATION 
AND THEATER IN EDUCATION

Drama education is is a fine addition 
to teaching instruction. Knowledge 
experienced through the senses and 
filtered through own experience and 
actions is more easily stored in long-
term memory. Role playing is an ideal 
teaching tool to develop children's talents 
and satisfaction, and possibly meet the 
requirements of special needs learners. 
Personally experienced learning material 
also automatically shapes other personal 
qualities of learners and motivates them 
to search further knowledge.

MONDAY 26 SEPTEMBER, 9.00 — 13.00 
THE ANDREJ SLÁDKOVIČ GRAMMAR 
SCHOOL 

CREATIVE WORKING SESSION on 
LEARNING THROUGH THEATRE led 
by theatre lecturers Barbora Jurinová 
and Veronika Kořínková – Willems 
(SK). THEATRE CLASSICS IN THE 
GRAPHIC NOVEL for secondary school 
teachers and others interested in the 
subject. Participation on application. In 
cooperation with the Theatre Institute in 
Bratislava.

The workshop Romeo and Juliet 
in Graphic Novel (Stage Classics in the 
Graphic Novel) was created within the 
framework of the learning programme 
for secondary school student. It is 
implemented by the Theatre Institute as 
part of the international project Classics 
in the Graphic Novel. The workshop was 
prepared by the EDUdrama association in 
April and May 2022 and was attended by 
students of the 1.G class of The C.S. Lewis 
Bilingual Grammar School in Bratislava. 

The Theatre Institute participates 
in the international project Classics 
in Graphic Novel together with the 
Slovenian Theatre Institute from Ljubljana 
and The Zbigniew Raszewski Theatre 
Institute in Warsaw with kind support 
from the European Union within the 
Creative Europe – Support for European 
Cooperation Projects 2019 scheme. 

CONTINUED FROM PAGE 6 ↓

Presenting 
host schools

LEARNING THROUGH 
THEATRE ACROSS 

THE GLOBE

We started earlier to explore the 
nature of the relationship between 
learning and art, learning and theatre. 
We have been addressing the theme 
for years, perhaps because, in puppet 
theatre, most spectators are school 
children, beings of all age categories 
all the way to "adult children". The 
pandemic intensified our questions, 
such as why is it increasingly difficult 
and challenging to get schools, teachers 
and teachers to the theatre to fine 
performances? Even kindergartens? 
What, who decides that? What 
circumstances enter into the relations 
between schools and theatres? Why is it 
much more demanding than twenty or 
thirty years ago, when visiting theatre 
was something natural for schools of all 
types, and probably also for the public?

We engaged in personal discussions 
with teachers and school principals. 
They revealed how overworked our 
teachers are, and how difficult it is to 
go from school to theatre in the current 
conditions. In order to visit theatre, 

informed consent of the parents is 
required (for any event outside the 
school), because it is the parents who say 
that their kids are to learn and not go 
to the theatre... (this statement would 
be amusing, had it not been so sad) . 
The attitude of parents, which we often 
hear about, was an important indicator 
for our further considerations. How 
come the parents fail to properly see 
theatre? Why don't we know/don't they 
know that visiting theatre and viewing 
art is an important element in shaping 
a child's personality, and that age 
doesn't matter? Why do they think that 
sitting at school is a guarantee of fine 
education? 

Then, we unexpectedly received 
information from teachers who consider 
visiting the theatre to be an experience 
critical for the development of aesthetic 
literacy. They pointed out that theatre 
has somehow fallen into oblivion and 
is not mentioned clearly enough in the 
curricula after all the unsuccessful and 
never completed reforms in education 

since the 1990s. And we, the people of 
theatre, should exert pressure from 
below to return it to the curricula. To 
recommend it as a critical aspect of 
learning, such as reading, financial, 
media literacy. This would then perhaps 
make it easier to visit the theatre and 
restore its status.

WOULD THAT RESTORE ITS 
STATUS? WHAT IS THE STATUS OF 
THEATRE TODAY? DISCOURSE ABOUT 
THEATRE NO LONGER EXISTS. THE 
MEDIA DEAL WITH ACTORS' COOKING 
FAVOURITES AND THEIR LOVE LIFE 
... DURING THE PANDEMIC, WE WERE 
TOLD BY SOME LEADING POLITICANS 
THAT WE, THE INTELLIGENTSIA, 
WERE TO INSTEAD KEEP UNLOADING 
GOODS IN GROCERY STORES ... GIVEN 
THE SITUATION, HOW TO ACHIEVE 
MAKE OUR COUNTRY DISCUSS 
LEARNING THROUGH THEATRE AND 
CULTURAL LITERACY?

Theatre hasn’t entirely dropped 
out of the curricula. There are mentions 
of theatre and drama within the Slovak 
language and literature, though with 
no deeper reflection. It is no longer 
a matter of course to combine teaching 
material about theatre and drama 
with a visit to theatre. Even though 
there are many wonderful teachers 
who take their work as a mission and 
understand the meaning of visiting 
theatre. A good number of theatres 
in Slovakia stage fine works. Indeed, 
despite all this, communication 
between schools and theatre remains 
in a deadlock. We depend on personal 
intervention by a teacher or school 
principal, regardless of what kind of 
theatre we make... We realised that it is 
not a matter of individuals in schools 
and theatres, but a systemic matter 
and, at the same time, societal, public 

Brief intro: Why the theme?

WOULD THAT 
RESTORE ITS 
STATUS? WHAT IS 
THE STATUS OF 
THEATRE TODAY? 
DISCOURSE 
ABOUT THEATRE 
NO LONGER 
EXISTS. THE 
MEDIA DEAL WITH 
ACTORS' COOKING 
FAVOURITES AND 
THEIR LOVE  
LIFE...

CONTINUED ON PAGE 10 →CONTINUED ON PAGE 15 ↓

... from 1990, each 
Festival edition featured 
a themed exhibition of 
local and international 
set designers. were held in 
cooperation with various 
cultural institutions. 
Additional exhibitions 
presented the cultural 
heritage of puppets. 
A total of 13 exhibitions 
held to date, included, 
inter alia, Anton Anderle's 
World of Puppets, 2004; 
Two Centuries with 
Czech Puppets arranged 
in cooperation with 
the Museum of Puppet 
Culture, Chrudim, 2006; 
Puppet Theatre Panopticon, 
in cooperation with the 
Slovak National Museum 
– Museum of Toys and 
Puppet Culture at Modrý 
Kameň, 2016 and others. 
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The Seoul Agenda: 
Goals for the 

Development of  
Arts Education

1 2
and intersectoral issue. It is a matter 
of cultural politics. It is a matter of the 
schooling and theatre system. What 
we put in our children's bags, they will 
carry with and take out of the bag for the 
rest of their lives. We came across the 
Norwegian Cultural Rucksack project. 
And later the Slovenian Cultural Bazaar. 
We came across the interesting boom of 
formal and informal learning through 
theatre in the Czech Republic. Learning 
through theatre and learning through 
art is a long-standing, if not century-
old process in Europe. One that is quite 
lively and effective, crossing the limits 
between the sectors of education, 
culture and environment. All sectors 
are aware of the importance of mutual 
communication for personal growth of 
children and all generations towards 
a civil and democratic society.

The fact is that, even after 30 years 
since the fall of Communism, nothing 
has changed in Slovakia in relations and 
communication between the sectors of 
education and culture, particularly at 
the highest level – that of the ministries. 
The two that are profoundly involved 
in the creation of a civil and democratic 
society (in addition to family and faith 
communities), simply do not cooperate 
with each other.

That is why we decided to dedicate 
the Festival to this issue. We want to 
open a discussion on the connection 
of two key sectors – that of culture 
and education; to share information 
about learning through theatre in 
European countries. Importantly, this 
topic concerns all types of art, as well 
as theatre genres, and is linked to the 
creation of theatres, festivals by state, 
self-governing and independent sector.

Over the decades, dozens of 
publications emerged, and thousands of 
projects have been drawn abroad about 
formal and informal learning through 
theatre. (It is formally applied in 
teaching and informally refers to various 
learning activities at professional 
theatres designed for communication 
with the public and schools).

We do not claim the fullness of 
information. That is not possible given 
the scope of the issue. Yet we do want to 
inspire. And we will be delighted to see 
you further promoting these ideas. We 
trust nothing gets covered by cobweb.

Presenting two fundamental 
documents from recent years:

FRANKFURT DECLARATION

SEOUL AGENDA 

The World Alliance for Arts Education WAAE 
– IDEA, InSEA, ISME, WDA – and all their member-
associations and partners in the world, demand 
transformative action for arts education as being 
integral to sustaining communities and meeting 
the needs of all people in the face of critical global 
challenges.

180 experts from 47 countries found 
in this International Conference, Oct. 
2019, with reports from all countries: The 
realization of UNESCO’s “Seoul Agenda” 
needs urgent comprehensive activities!

We assert the rights for all in formal, informal 
and non-formal education, to an enriching and 
humanising education in, with and about the arts 
– dance, drama, music and visual arts in all their 
diverse forms.

UNESCO stated 2010:  
“The Seoul Agenda calls upon UNESCO Member 
States, civil society, professional organizations 
and communities to recognise its governing 
goals, to employ the proposed strategies, and to 
implement the action items in a concerted effort 
to realise the full potential of high-quality arts 
education to positively renew educational systems, 
to achieve crucial social and cultural objectives, and 
ultimately to benefit children, youth and life-long 
learners of all ages”

(Preamble Seoul Agenda, UNESCO, 2010).

Seoul Agenda Goals:

1. Ensure that arts education is accessible as 
a fundamental and sustainable component of 
a high quality renewal of education – especially 
“comprehensive studies in all arts fields for 
students at all levels of schooling as part of 
a broad and holistic education” (1.a.(i))

2. Assure that arts education activities and 
programmes are of a high quality in conception 
and delivery

3. UApply arts education principles and practices 
to contribute to resolving the social and 
cultural challenges facing today’s world.

Recalling that,on December 20, 2002 at 
its 57th session, the United Nations General 
Assembly adopted Resolution 57/254, declaring 
the United Nations Decade of Education for 
Sustainable Development (ESD) (2005 – 2014) and 
furthermore the Global Action Programmes (GAP) 
on ESD adopted at the 37th session of the General 
Conference of UNESCO, 2013 (37/c Resolution 
12) providing the roadmap in the post 2015 goals 
leading up to the 2030 Sustainable Development 
Agenda;

Noting the importance of Education for 
Sustainable Development which “aims to help 
people to develop attitudes, skills, perspectives 
and knowledge to make informed decisions and act 
upon them for the benefit of themselves and others, 
now and in the future” with a view to helping 

“the citizens of the world to learn their way to 
a more sustainable future” as an important aspect 
of culture and cultural diversity, empowered by 
cultural and arts education.

WAAE and its national associations’ 
networks in countries around the world calls 
upon:

1. All education leaders, policy leaders and civil 
society to acknowledge that the arts, in their 
diversity, and arts educators play a critical role 
in fostering and transforming humanity,

2. UNESCO, leaders in civil society and policy 
leaders to recognise and resource arts 
education as a vital pillar for fostering and 
nurturing a culture of sustainability in society, 
where arts educators work with young people 
in order to develop artistic practices and 21 C 
competencies that bring about sustainable 
development as outlined within the UNESCO 
Sustainable Development Goals,

3. Arts educators and other educators to 
form collaborative partnerships with 
governments, civil society, professional 
organizations and communities to establish 
local specific action plans that contribute to 
the UNESCO sustainable development goals 
and to understand and transform the present 
ecological collapse and its impacts on the social, 
cultural, economic and spiritual lives and 
institutions of all peoples throughout the world.  
The Frankfurt Declaration celebrates the 
unprecedented arts performances linked to 
climate change movements led by children 
and young people throughout the world. It 
asserts arts education as a right for all towards 
the nurturing of a paradigm of solidarity, 
cooperation and good living,

4. UNESCO to continue and strengthen the 
advocacy and support for the implementation 
of the Seoul Agenda at local, national and 
international forums

5. UNESCO to evaluate the progress of Arts 
Education according to Seoul Agenda in all 
their member states.

WAAE challenges UNESCO

• to respond directly to this call 
• to focus on the contribution that arts and arts 

education make to the achievement of the UN 
Sustainable Development Goals

• to urgently bring together decision-makers, 
teachers, artists and all who advocate for arts 
education in a 3rd World Congress on Arts 
Education to face the challenges of the world 
today!

Frankfurt/Main, Germany, 2019 November 1st, 
WAAE 9th Global conference

WAAE-council and participants.
In consultation with the German Federation 

for Arts Education and Cultural Learning; German 
Cultural Council

and with respect to the German National 
Commission for UNESCO, 2016—2020 Strategy.

Frankfurt Declaration 
for Arts Education

CONTINUED ON PAGE 12 →

ENGLAND
England is the cradle of the 

ideas of theatre education and their 
implementation in the school practice 
and among professional theatre actors. 
Theatre and Education is a book by Helen 

Nicholson, published by the Theatre 
Institute in Bratislava, in 2010. It offers 
a comprehensive overview of the history 
and motivation for the introduction 
of theatre into the learning process in 
England and across the UK. Nicholson 
shares experiences, practice and 
theory through projects that Theatre 
in Education applied in social life. 
Formal and informal theatre education 
has been applied in the UK since the 
1970s. It is highly diverse in form, but 
it pursues all the goals as set out in 
the aforementioned declarations. The 
quotes below highlight the importance 
of theatre:

IT IS OBVIOUS THAT 
EVERY THEATRE HAS 
AN EDUCATIONAL 
CHARACTER, THOUGH 
NOT EVERY THEATRE 
IS CREATED WITH 
SPECIFIC INTENTION 
OF EDUCATING. (P. 7)

„Theatres as buildings are not 
important. What matters is live 
communication with people and their 
thoughts, feelings and ideas responding 
to the situation we are living. Theatre in 
education has tried to contribute to this 
since its inception“ (p. 24)1

1  NICHOLSON H. Theatre and Education. 
[Divadlo a vzdelávanie]. Transl. Veronika 
Kolejáková. Bratislava: Divadelný ústav, 
2010.

GOAL 2: Assure that arts education activities 
and programmes are of a high quality in 
conception and delivery Strategies 

2.a  Develop agreed high standards for 
arts education that are responsive 
to local needs, infrastructure and 
cultural contexts

2.a (i)  Establish high standards for 
the delivery of arts education 
programmes in school and the 
community; 

2.a (ii)  Institute formally recognized 
qualifications for teachers and 
community facilitators of arts 
education;

2.a (iii)  Provide necessary and appropriate 
facilities and resources for arts 
education.

2.b  Ensure that sustainable training 
in arts education is available to 
educators, artists and communities  
Action Items

2.b (i)  Offer necessary skills and 
knowledge for teachers (general 
and arts) and artists working in 
education through sustainable 
professional learning mechanisms;

2.b (ii)  Integrate artistic principles and 
practices within pre-service 
teacher education and the 
professional development of 
practising teachers;

2.b (iii)  Ensure the implementation of arts 
education training through the 
development of quality monitoring 
procedures such as supervision and 
mentoring.

2.c  Stimulate exchange between 
research and practice in arts 
education Action Items

2.c (i)  Support arts education theory and 
research globally and link theory, 
research and practice;

2.c (ii)  Encourage cooperation in 
developing arts education research 
and distribute research as well as 
exemplary arts education practices 
through international structures 
such as clearing houses and 
observatories;

2.c (iii)  Consolidate high quality evidence 
of the impact of arts education and 
assure its equitable distribution.

2.d  Facilitate collaboration between 
educators and artists in schools and 
in out-of-school programmes  
Action Items

2.d (i)  Encourage schools to initiate 
partnerships between artists and 
teachers in delivering curricula;

2.d (ii)  Encourage community 
organizations to cooperate 
with teachers in providing arts 
education programmes in a variety 
of different learning environments;

2.d (iii)  Elaborate cultural projects within 
various learning environments 
actively involving parents, 
family members and community 
members.

2.e  Initiate arts education partnerships 
among stakeholders and sectors  
Action Items

2.e (i)  Build partnerships within and 
beyond governments to strengthen 
the role of arts education in society, 
especially across educational, 
cultural, social, health, industrial 
and communication sectors; 

https://unesdoc.unesco.org/
ark:/48223/pf0000190692

SEOUL 
AGENDA:

1

2
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CZECH REPUBLIC
When examining the state of 

education through theatre, the Czech 
Republic is highly relevant for Slovakia. 
Until In 1993, Czechs and Slovaks 
coexisted in a single state. They have 
a common historical and political 
background, a system of schooling 
and culture management. We are also 
similar in founding theatre institutions. 
Yet, we are utterly different in theatre 
education. Since the 19090s, the Czech 
Republic experienced, year after year, 
concentrated evolution of formal and 
informal education through theatre and 
art. Interest in this field is culminating 
in the Czech Republic, indeed booming.2 
Initially, there were and remain a few 
key facts. Amateur theatre in the Czech 
Republic is very popular, as are theatres 
for children with children; there are 
various profile showcases; there is 
a wide network of elementary schools 
of art (similarly to Slovakia). The second 
decisive moment was the establishment 
of two profile departments at the 
Department of Theatre of the Academy 
of Performing Arts in Prague (DAMU) 
and at The Janáček Academy of Music 
and Performing Arts ( JAMU) in Brno 
in the 1990s.3 The Department of 
Educational Drama and the Studio and 
Education train professional theatre 
lecturers or drama teachers to work at 
schools and theatres. Education is two-
fold, pedagogical and performative. It 
is the fruit of labour of drama teachers 
Eva Machková, Jaroslav Provazník, 
Silvia Macková and many others within 
the generation in the field in the 
1970s–1990s. The two departments 
send out a major message is: “theatre 
can only be learned provided e know 
something about it and can actually 
do it.”4 They continuously develop 
various projects related to audience 
literacy and festivals connecting theatre 
and education.5 Meanwhile, interest in 
communication with the audiences and 
schools kept growing within theatres. It 
went beyond the usual communication 
during organized performances. 

The result is that formal education 
curricula of in the Czech Republic 
contain drama education (as an available 
option, the use of which depends 
on the decision of school principal, 
but this option exists). Equally, the 
interest has grown significantly in 

2  Excerpt from our conversation with 
a Czech theatre lecturer.

3 The magazine Tvorivá dramatika is being 
 published since 1990.

4  MACKOVÁ S. Education of Teachers, 
Education through Theatre [Vzdelávanie 
pedagógov, vzdelávanie divadlom], p. 103. 
In: INŠTITORISOVÁA D. Education through 
Theatre [Vzdelávanie divadlom]. Nitra: 
Univerzita Konštantína Filozofa, Filozofická 
faktulta, Ústav literárnej a umeleckej doku-
mentácie. 2013.

5  E.g., DRAMA JUNIOR, DRAMA SENIOR, 
at the Department of Educational Dra-
ma, Theatre Faculty of the Academy of 
Performing Arts, Prague, Festival Children 
Education Theatre, 27 – 29 October 2022. 

informal education through theatre 
in theatres across the Czech Republic. 
Many local theatres have opened 
departments for communication with 
the audience, dedicated to audience 
development, bearing various titles, 
from education departments to theatre 
lecture department. They offer specific 
educational programmes for teachers 
and youth on audience literacy, 
revealing the potential of theatre. 
Some are accredited by the Ministry of 
Education. In any case, Czech theatres 
dedicate ample space and time during 
theatre season to the education through 
theatre. Education becomes part of their 
creative work. Unsurprisingly, the first 
are puppet theatres include, inter alia, 
Theatre Minor, Prague; DRAK Theatre, 
Hradec Králové; Small Theatre, České 
Budějovice; Polárka Theatre; Radosť 
in Brno, Puppet Theatre in Ostrava;, 
Lampion Theatre in Kladno; Alfa 
Theatre in Pilsen. The leader in this 
field was, and is, the National Theatre in 
Prague itself, with special educational 
offers for schools and the general public. 

Our conference features Ms 
Nechvátalová from the DRAK theatre 
in Hradec Králové. The Head of the 
Lecturing Department at DRAK, she 
will share their successful educational 
projects for young people and the 
contexts of this form of creative work in 
the puppet theatre.6

In conclusion, let us highlight other 
profile activities in the context of theatre 
education: Divadlo in Dlouhá convenes 
the Festival 13+, for teenagers, Divadlo 21 
in Prague implements European project 
Theatre for Schools and runs Adolescent 
Division. Pivotal activities come from the 
Club of Young Spectators, the Association 
of Theatre Lecturers, the Association 
of Czech Drama Centres, and the Czech 
ASSITEJ centre. In 2021, a number of 
conferences were dedicated to education 
through theatre, cooperation of theatres 
with the public and schools, such as Who 
is Afraid of Theatre for Teenagers ... held 

6  Who is afraid of theatre for... https://www.
youtube.com/watch?v=lorBXTdkspw; Fes-
tival of Art and Creativity Prague, https://
goout.net/sk/fuk-festival-umeni-a-kreativi-
ty-ve-vzdelavani-2022/szvnxss/

at the DRAK Theatre in Hradec Králové on 
10 November; an online conference Youth 
Theatre from Different Points of View on 
11 December. February 2022 saw FUK – 
festival of art and creativity in education 
that connects the ideas of creativity and 
education through art and theatre. 

Within the National Cultural 
Renewal Programme, the Czech Ministry 
of Culture of, has a call for creative 
education for professional theatres to 
seek financial support for educational 
projects and other activities. The fact is 
that the various events and activities of 
Czech theatres and festivals, including 
puppet theatres, are full of creative 
studios, alternative discussions, logic, 
creative and dramatic games. Yet 
a handful us realised, when developing 
these events, that we willy-nilly produce 
informal education through theatre. 
That is why it's good to know as much as 
possible about this phenomenon and its 
contexts.

Finally, our thanks go to our Czech 
colleagues Katarína Dolenská, theatre 
researcher, Michaela Vaňová, theatre 
teacher and actress, Tomáš Jarkovský, 
stage director and director of the DRAK 
Theatre, Hradec Králové, and Barbora 
Jurínová, theatre teacher in Slovakia, for 
their consultations and information.

FINLAND
FIDEA (Finland International 

Drama Education Association) is 
a project of formal and informal theatre 
education in Finland. The intention 
is dramatic education at schools of all 
levels and cooperation with theatre 
actors across genres. FIDEA works 
within and outside schools to inspire 
children and youth to be creative 
through theatre. From our outside 
perspective, within a single line of 
activity it replaces art schools or 
children's theatre ensembles as part of 
leisure activities. It has a different status 
in formal education. The association 
IDEA was founded in Portugal in 1992 
with other countries joining gradually. It 
is worth a mention that, in Finland, the 
Ministry of Culture and Education are 
a single entity.

Tintii Karppinen, FIDEA honorary 
president, pioneer of drama education in 
Finland, award-winning theatre lecturer 
and teacher will talk about the current 
state of theatre education in Finland 
and the possibilities of cooperation 
between schools and theatres. During 
her previous visits to Slovakia, Ms 
Karppinen spoke at the conference On 
the Support and Development of Talent 
in 2016 in Bratislava, at the conference 
on drama education DRAMACHVENIE 
in 2018. As a lecturer she was in Nitra at 
2021 Amateur Theatre Festival.

FRANCE7

France is not as legible to us in 
theatre education as the Anglophone, 

7  Adapted from the materials from the 
French Ministry of Culture, transl. from 
French: Iveta Škripková. https://www.cul-
ture.gouv.fr/Thematiques/Education-artis-
tique-et-culturelle

Czech and German world. Yet, we know 
that the status of culture and theatre in 
France is quite exceptional compared 
to Central Europe. The foundation 
comprises a highly extensive network of 
theatre and drama centres, plus support 
to creative residences that ensure the 
functioning of theatre ensembles. 
At the online conference Theatre for 
Youth from Different Perspectives in 
2021, Natália Preslová gave a thought-
provoking presentation Theatre for 
Youth and French School System about 
the French theatre network and its 
refined structure in her contribution.8 

For over 50 years, education 
through the art in France has been 
part of communication and relations 
between culture and education. 
Education through the art touches upon 
all genres (including film and art history) 
and falls under the remit of the Ministry 
of Culture, section EAC (education 
artistique et culturelle, education 
through art and culture). According 
to the preamble: “The education 
through art and culture is to encourage 
the participation of all children and 
young people in artistic and cultural 
life through education, by acquiring 
knowledge, via a direct relationship with 
art, through meetings with artists and 
specialists in artistic and cultural life in 
practice. EAC means the mobilisation 
of all administrative, artistic, cultural 
and educational forces to develop 
activities in the given territory.” The 
section was created on the basis of an 
interdepartmental agreement within 
the Ministry of Culture and Education. 
It participates, for instance, in the 
application of the above intentions. 
DRAC (la direction regionale des affaires 
culturelles, loosely translated as 
departments of culture in a given region) 
and are implemented using a range 
of methods in formal and informal 
education. 

Each DRAC, in a relatively large 
area of France, has its own model of 
the application of education through 
the art. One of the modes is a day per 
week or per a month (periodicity is 
determined by region) dedicated to the 
arts. That means visits to the museum, 
film, theatre, architecture ... or specific 
collaborations with artists. The system 
is developed in detail for various types of 

8  Online conference convened by NIPOS-AR-
TAMA with Culture Centre Rakovník. 11 
December 2021. Recording at YouTube. 

art from kindergartens to universities. 
The significance of DRAC meetings 
concerning the topic, e.g. how to 
innovate the concepts of education, is 
evidenced by a non-traditional cartoon 
record from one meeting published on 
the website of the Ministry of Culture. 
(One can hardly imagine the minutes 
of meetings at the municipality now 
or in the foreseeable future, being 
thus transformed, even when it comes 
to a highly progressive or pobjective 
municipal officials...)

Informal education through the art 
includes a cultural passport, s similar 
to Slovak cultural vouchers. Yet, the 
passport is dedicated to youth aged 
15 to 18, and each is worth 20 to 30 
euros per year. (In Slovakia, a cultural 
voucher worth 3 euros is intended for 
elementary school learners. The French 
practice with passports is likely to have 
indirectly inspired the Slovak Ministry 
of Education.) The passport is issued in 
name and allows its holder to visit any 
art event. Teachers are trained to use 
the passports meaningfully with the 
learners.

Within the broad concept of 
education through the art, there is one 
area of particular interest to puppeteers: 
association Puppets & Therapy 
(Marionnette & Thérapie). We have not 
come across a similar focus elsewhere in 
Europe where education through theatre 
is applied in practice at schools and in 
cultural life. (Art therapy is a known 
form of involving art in the treatment 
of different health and social problems 
in various European countries, but we 
have not, as yet, seen it in this form of 
cooperation with ordinary schools.) 
Puppets & Therapy was founded in 
1978 when it was transformed from 
the UNIMA therapeutic committee 
to the world festival of puppetry in 
Charleville Méziėrs. Its aim is to use 
puppets as a tool for care, restoration 
and social integration. Hence, it designs 
education, publishes a magazine, 
convenes (inter)national meetings.

The basic courses, in which 

a puppeteer and a psychologist 
participate, are to introduce technical 
and artistic knowledge and skills in 
creating puppets and playing with 
a puppet, psychological concepts of 
using puppets (including fairy tales) in 
solving various communication, social 
and health problems in children. The 
accredited courses are used at schools, 
in various social facilities, for instance 
when working with racially diverse 
communities, social inequality, dealing 
with bullying at schools, but also with 
common problems faced by children 
in terms attention, stutter, etc..9 We 
present this project as an example of 
cooperation between three departments 
(not counting parental consent), 
because the implementation of this 
type of puppetry at schools requires 
a third institution and consensus with 
psychologists.

In the festival podcast, our French 
colleagues from Traffic music will share 
with us their experience of education 
through theatre within a theatre 
company.

9  V rámci posledného ročníku svetového 
bábkového festivalu v CHM, dňa 23. 9. 
2022 som sa zúčastnila stretnutia tejto 
asociácie, kde bábkari/bábkarky a psycho-
lógovia/psychologičky podávali svedectvo 
o ich práci v školách a prinášali rôzne 
príbehy detí a rehabilitácie ich problémov 
vďaka stretnutiu s bábkou. Stretnutie sa 
nazývalo Bábky ako nástroj meditácie. 
Počas tohto ročníka festivalu sa uskutoč-
nilo desiatky ateliérov na školách a diskusii 
o bábkach/bábkovom divadle, ktoré boli 
súčasťou vzdelávania divadlom, pod hlavič-
kou PREAC (Pôle ressource d´education 
artistique et culturelle) THEMAA (Associa-
tion nationale des Théâtre marionnettes et 
arts associés)...

AMATEUR 
THEATRE IN THE 
CZECH REPUBLIC 
IS VERY POPULAR, 
AS ARE THEATRES 
FOR CHILDREN 
WITH CHILDREN; 
THERE ARE 
VARIOUS PROFILE 
SHOWCASES; 
THERE IS A WIDE 
NETWORK OF 
ELEMENTARY 
SCHOOLS OF ART 
(SIMILARLY TO 
SLOVAKIA).

CONTINUED ON PAGE 14 →

PUPPETS AND THERAPY

ASSOCIATION 

OF THEATRE 

LECTURERS

12 FESTIVAL NEWSLETTERBÁBKARSKÁ BYSTRICA 2022 13



05

GERMANY10

Germany is known for theatre 
pedagogy – Theatrepädagogik, as 
a synonym for the concept of education 
through theatre. It is the practical 
application of the method of education 
and communication between schools 
and theatres in Germany. The term 
was coined in the 1980s. It has been 
and remains highly inspiring for the 
Czech context. German theatre teachers 
are associated in Bundesverband 
Theatrepädagogike that prepares know-
how exchange in theatre teaching. The 
activities include, inter alia, national 
meetings of youth clubs ( Jugendclubs) 
in theatres, in theatre-learning centres, 
within schools, but also in retirement 
homes, in leisure activities, or therapy 
centres. Theatre teaching follows two 
basic lines: the audience acquisition 
and acting competence, in the sense of 
acting, role-play. It is critical to acquire 
awareness and knowledge of theatre. 

Professional theatres, regardless 
of genre (depending on the state and 
federal government), have lecturers 
who connect the world of theatre 
and schools, the public and support 
dialogue. The TUSCH (Theatre und 
Schule) project relates to theatre 
teaching. Since 1998 it unites theatres 
and schools. Concepts of cooperation 
are very different and varied.

Monika Gerbóc, Director of the 
puppet theatre in Zwickau, stage director 
and creative artist director will talk 
about specific practice in German puppet 
theatre. We are preparing an interview 
with her as part of the Festival podcasts.

NORWAY11

The Cultural Rucksack project 
(Kulturtanken in Norwegian) was 
established in Norway in 2001. The 
rucksack is considered one of the 
national symbols in Norway. The 
cultural rucksack is a national project 
combining the aspect of culture and 
art with that of school and education. 
It focuses on primary and secondary 
schools. The aim is to offer young people 
a diverse range of cultural and artistic 
experiences, to stimulate and lead 
them to a lifelong interest in culture, 
to involve them in various creative 
activities and to develop them culturally. 
The project involves artists visiting 
schools where they spend a set time, be 
that shorter or longer period. The visits 
are to ensure that pupils have access to 

10  Adapted, abridged. Daniela Rotterová. 
Undergraduate thesis. The Importance of 
Theatre Workshops in Professional Theatres 
for Children and Youth [Význam divadelných 
dielní v profesionálnych divadlách pre deti 
a mládež], pp. 46-49. Masaryk University, 
Faculty of Teaching, Department of Social 
Pedagogy. 2021.

11  Adapted, abridged. The Cultural Rucksack, 
National Programme for the Arts and Culture 
in Norwegian Schools. Catharina Christo-
phersen, Jan-Kare Breivik, Anna D. Home, 
Lisa H. Rykka. 2015.

In Slovakia, there is no department 
of educational drama, or creative drama, 
or drama education (terminology is 
inconsistent in this area). The concept 
contains a teaching strategy using the-
atre techniques, wide range of methods 
– from role plays and plays according 
to various criteria, through structu-
red drama, pantomime and movement 
techniques, verbal and sound practices, 
creative writing, working with material, 
animation of objects, etc.. Meanwhile, 
it is a teaching subject. It also entails 
extracurricular art activities, where we 
also include drama therapy.1 Creativity 
and play are the mainstay of all content 
and activities. These elements are also 
fundamental in the work of professional 
theatres (regardless of the genre).

Though there is no Department of 
Educational Drama, there is a wide and 
very strong line of teachers across gene-
rations. Since the split of Czechoslova-
kia, they have been striving to promote 
drama education in schooling. They 
designed several concepts for its imple-
mentation in the curricula, wrote count-
less books, made projects for all types 
of schools about the benefits of creative 
drama. “The centres of the endeavour 
were Bratislava, Banská Bystrica, Pre-
šov, Trnava, and Nitra, with influential 
names such as Alexandra Skořepová, 
Marica Mikulová, Nina Zemanová, Belo 
Felix, Brigita Šimonovaá, Eva Pršová, 
Lýdia Janáková, Alena Dišková, Andrej 
Turčan, Iveta Kovalčíková, Mária Bene-
šová, Ľubica Bekéniová, Dana Kollárová, 
Marta Žilková, Marta Gemušková, Mária 
Zahatňanská, Tatiana Alexovičová, 
Ivana Semjanová, Ľubica Tatranská, and 
others.”2 

Today, the interests are advocated 
by the teaching generation that pub-
lished Drama Education [Dramatická 
edukácia]. It presents the attempts at 
school reforms, practical experiences in 
various types of schools with drama edu-
cation (including universities of pedago-
gy, where future teachers are trained), 
and outlines national and international 
context. Anyone who wants to get acqu-
ainted with the vicissitudes of Slovak 
dramatic education should reach for 
this book. (scan č. 6, Dramatická eduká-
cia). Among the many publications, 
we should like to highlight the Methods 

1   EVJAKOVÁ D., HYŽA J. (eds) Drama Edu-
cation in Slovakia [Dramatická edukácia 
na Slovensku], p. 10. EDUdrama, civic group 
oProti, Senica. 2018. 

2  EVJAKOVÁ D., HYŽA J. (eds) Drama Edu-
cation in Slovakia [Dramatická edukácia 
na Slovensku], pp. 18–19. EDUdrama, civic 
group oProti, Senica. 2018. 

CONTINUED FROM PAGE 13 ↓

Learning through 
theatre in 
Slovakia

DRAMATICKÁ 

EDUKÁCIA

first-class professional culture and art 
during their schooling. Activities on 
the school grounds should be broad-
spectrum and touch on various types 
of art – theatre, music, dance, visual 
arts, film, and literature. The creative 
sessions are intended to be naturally 
incorporated into the teaching process, 
and to help integrate art and culture in 
the curricula. The Norwegian project 
became inspiring and attractive for 
other countries across the world.

Ragnhild Tronstad (Kulturtanken, 
Norway) from the Culture Backpack will 
talk at the conference about how the 
Culture Backpack works in domestic 
context.

SLOVENIA
Cultural Bazaar is a most original 

project respecting all genres of theatre.12 
The extraordinary project differs from 
other countries, whilst pursuing similar 
objective of education through theatre. 
It applies them to Slovenian cultural, 
school and social circumstances. 
Since 2014, the project architects and 
coordinators are the Ministry of Culture, 
Education, Science and Sports and the 
National Learning Institute of Slovenia. 
The convenor is the Ljubljana-based 
Cankarjev House. Cultural Bazaar is 
implemented with over 300 professional 
cultural institutions across all fields 
of culture and art. The annual event is 
held as a one-day national professional 
educational session dedicated to 
teachers and other pedagogical staff, 
wider specialist public, professionals, 
as well as parents and everyone working 

12  https://kulturnibazar.si/en/about-the-ba-
zaar/.

with young people, children. The event 
presents the results of the work of 
theatres and all kinds of art. It facilitates 
the development of cultural education 
and creative way of spending free time. 
The project is dedicated to teachers and 
professionals in the arts, with particular 
explanation of the purpose of the project 
to parents.

Špela Šinigoj, theatre lecturer and 
dramaturge at the Slovenian National 
Theatre, will present how the method of 
cultural education works in practice and 
its outcomes. 

THE CULTURAL 
RUCKSACK IS 
A NATIONAL 
PROJECT 
COMBINING 
THE ASPECT OF 
CULTURE AND 
ART WITH THAT 
OF SCHOOL AND 
EDUCATION.

Supporting Active Teaching [Metódy 
podporujúce aktívne vyučovanie] by Má-
ria Zatňanská and Eva Kušnírová, that 
presents numerous innovative teaching 
approaches to education in connection 
with changes within the society. They 
invent a variety of philosophical, social 
and social theories on how to educate 
children. One part is devoted to the 
methods of drama education.3 The 
publication is suitable for everyone who 
works creatively for children. It reveals 
what goes on in the background of the 
complex process of teaching at schools 
and the use of free time. Slovakia has 
a powerful network of extracurricular 
artistic activities that comprise showca-
ses of children's theatres, supreme stage 
reading competitions, and literature 
and drama departments at Elementary 
Schools of Art, where teachers develop 
children's artistic abilities. The tiny 
Slovakia has 79 elementary schools of 
art that house a literature and dramatic 
department.4 One may say that all the 
listed respectable activities work inde-
pendently, are self-contained, and have 
no other interdepartmental and direct 
cultural overlaps. Alas, they / we are no 
interlinked.

While monitoring the theme, we 
also dealt with informal education 
on the part of theatres, festivals. We 
eventually looked for interdepartmental 
initiatives that were created to deepen 
aesthetic literacy among the audience; 
in a narrower context, to provide infor-
mal education through theatre; and, in 
a wider context, to develop audience. 
We witnessed quite an activity. Still, 
similarly to the previous cases, these 
activities remain closed within the home 
region of the institutions. Our profes-
sional endeavours and activities are not 
networked and fall into an interdepart-
mental vacuum. We do not claim to offer 
an exhaustive overview of informal edu-
cation in theatre. We again leave some 
space for you to chip in ...

Let's try to cross together the 
boundaries of sectors, standards and 
thinking. 

3  ZAHATŇANSKÁ M., KUŠNÍROVÁ E. 
Methods Supporting Active Teaching [Metódy 
podporujúce aktívne vyučovanie]. Prešov-
ská univerzita. 2017.

4  https://www.cvtisr.sk/cvti-sr-vedecka- 
-kniznica/informacie-o-skolstve/publika-
cie-casopisy.../zistovanie-kvalifikovanosti/
prehlad-zakladnych-umeleckych-skol.html

... in 1998, Bábkarská 
Bystrica wasn’t held. Two 
weeks before the ope-
ning of the Festival, the 
Slovak Ministry of Cultu-
re withdrew its already 
earmarked subsidy. At the 
time, the unsuccessful 
culture reform by the then 
Minister Ivan Hudec estab-
lished culture directora-
tes. BDNR did not agree 
with the reform and joined 
the cultural community in 
protests. In those years, 
the Ministry of Culture 
suspended funding for the 
reconstruction of the the-
atre at Skuteckého Street. 
The second time the Festi-
val wasn’t held was in 2020 
because of the COVID-19 
pandemic.

... a number of Festi-
val editions featured spe-
cialist conferences with in-
ternational participation. 
They helped to meet the 
objectives of the Festival 
research. The conferen-
ces covered, for instance, 
themes such as Art on the 
Periphery, A Forum for 
The Exchange of Opinion. 
2016. William Shakespea-
re and His Interpretations 
in Puppet Theatre, 2014. 
From 2000, five internatio-
nal conferences were held.

CONTINUED FROM PAGE 8 ↓

TUESDAY 27 SEPTEMBER, 9.00 — 13.00, 
ELEMENTARY SCHOOL SLOBODNÉHO 
SLOVENSKÉHO VYSIELAČA

CREATIVE WORKING SESSION on 
LEARNING THROUGH THEATRE led by 
theatre lecturer Michaela Váňová (CZ). 
THEATRE OF ATTITUDE OR FORUM 
THEATRE AND ITS USE IN TEACHING as 
part of personality development and social 
upbringing. For teachers at elementary 
schools level 2, and others interested in 
the subject. Participation on application. 
In cooperation with the Minor Theatre in 
Prague.

All of us feel oppressed at some point 
in our lives. Be that internally or externally. 
Forum theatre is a technique that teaches 
us to recognise and confront oppression. 
It teaches us to look for a solution strategy 
in difficult situations. Brazilian stage artist 
Augusto Boal created forum theatre as 
a tool to stimulate the society. It can help 
teachers with personal development – 
learners’ social skills, critical thinking, 
facilitation of sound atmosphere in 
classroom, as well as deepening of their 
own pedagogical self-reflection. As this 
theatre & teaching technique rests in the 
question “What possibilities do I have 
to change something?”, our work will 
be conceived through experiences. 
We will see examples of forum theatre 
productions, get acquainted with the 
fundamental principles of oppression, and 
try to find a solving strategy. The creative 
working session aims to point out that, if 
it is possible to change what is happening 
in the world of fiction, an individual can 
achieve the same in real life.

CONTINUED ON PAGE 17 ↓

FESTIVAL JOURNEY 

DO YOU 
KNOW THAT ...
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Education through theatre and 
art has two homes: it permeates the 
education and as well as culture. 
Perhaps it has three homes, given 
that it affects parents and audiences 
regardless the age. That takes us 
to audience development – an 
extensive agenda addressed by 
many art institutions in recent 
years. Within the European Union, 
a number of platforms deal with 
audience development across the 
arts and methodologies to shape/
educate/sensitise audiences within 
communities, regions, comprising 
children or adults. The most 
prestigious galleries are dedicated 
to this in visual arts, whilst in dance 
it has already become virtually 
a tradition. Education through 
theatre and linking education 

and culture are among the first 
steps along the path.
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FORMAL AND INFORMAL EDUCATION THROUGH THEATRE

PROJECT EDUCATION 
THROUGH THEATRE, 

CONSTANTINE 
THE PHILOSOPHER 

UNIVERSITY IN NITRA 
(UNIVERZITA KONŠTANTÍNA FILOZOFA, UKF)

CONTINUED FROM PAGE 15 ↓

The project, as yet, one of the 
unique ones at the university, crossed 
the boundaries of school and theatre, 
connected students with theatre 
professionals, enabled specific creative 
work in the form of stage productions 
at the University, or the creation of 
monographs of theatre specialists 
for learning purposes, and shaped 
audience literacy through guest stage 
performances of Slovak theatres given 
in the student theatre. The project was 
to address the innovation of forms and 
methods of theoretical and practical 
teaching, and to design pedagogical 
materials and didactic tools for the 
current model of education through 
theatre. It took place at the Department 
of Cultural Studies at the UKF Faculty 
of Arts and Letters (including the 
University Creative Studio), the 
Department of English and American 
Studies at the UKF Faculty of Arts and 
Letters, the Department of Music of 
the UKF Faculty of Teaching, and the 
Institute of Literature and Artistic 
Communication. 

The project was design to enable an 
interdisciplinary use of creative theatre 
methods. In addition to traditional 
learning forms such as seminars, 
lectures, colloquiums, conferences or 
excursions, it offered workshops led 
by lecturers from several theatre fields 
(from pantomime, to puppet theatre, 
art therapy, dramaturgical workshops, 

artistic presentation, creative drama, 
forum theatre, etc.). During the project, 
27 professional workshops were held led 
by theatre professionals. The University 
hosted 11 theatre groups of a wide 
spectrum of specialisms from children's 
theatre to dance performances, student 
theatre to feminist theatre.

It also gave rise to three original 
student productions created and 
performed by students of the respective 
Departments. Project participants 
joined nine excursions to Slovak 
theatres. The project concluded with 
an international academic conference 
Education through Theatre.

During project, the UKF published 
an incredible 43 books on theatre theory, 
history and contemporary theatre 
by Slovak theatre scholars, practical 
theatre artists and university lecturers. 
The monographs are available at the 
UK ŽU ( the Library of the University of 
Žilina) – on loan at the Department of 
Library Services, and for review in the 
Study Room; they will also be available 
for inspection at the festival Bábkarská 
Bystrica. On request, we dedicate them 
to you for study purposes. Further 
information about the project is at

www.vzdelavaniedivadlom.sk 

In the period of 2010–2014, the project Education through Theatre was 
implemented at the University under the leadership of Professor Dagmar 
Inštorisová, theatre researcher and lecturer. A project highly challenging 
demanding in scope and content, is difficult to compare with others in this 
area. It is one of the projects that combine formal and informal education 

through theatre into one whole for a period of four years. 

... from 2004 to 2010, 
the Festival awarded four 
prizes. Hašterica Prize 
for creative achievement 
in the puppet theatre in 
Slovakia. (This award 
was later moved to the 
agenda of the Bábková 
Žilina festival and is no 
longer awarded). The 
Henryk Jurkowský Prize 
for creative achievements 
among V4 theatre 
ensembles with an 
international jury. The 
Audience Prize under the 
auspices of the Chairman 
of the Banská Bystrica Self-
Governing Region, and the 
Children's Jury prize.

... the theatre 
marquee was built for 
the first time in 2008. 
Since 2002, we rented 
a tent from friendly circus 
performers for three years.

... in 2010, the 
Festival changed its 
concept to Bábkarská 
Bystrica, Double Impulse. 
The Festival programme 
was deliberately divided 
into the First Impulse 
for Children (children's 
audience) and the Second 
Impulse for Adults. 
In 2010, the Festival 
presented, for the first 
time ever, works for 
toddlers in Slovakia.

THURSDAY 29 SEPTEMBER, 9.00 
— 13.00, ELEMENTARY SCHOOL 
SLOBODNÉHO SLOVENSKÉHO 
VYSIELAČA

CREATIVE WORKING SESSION on 
LEARNING THROUGH THEATRE led 
by theatre lecturers Barbora Jurinová 
and Veronika Kořínková – Willems 
(SK). 4 PHASES, application of theatre 
methods in general learning subjects 
at elementary schools level 1. Drama 
techniques that invigorate teaching and 
deepen knowledge. Workshop for level 1 
elementary school teachers and others 
interested in the subject. Participation 
on application. In cooperation with the 
drama centre EDUDrama in Bratislava. 

Each lesson has its own structure 
related to the content covered. 
Incorporate energisers into individual 
phases – techniques that will invigorate 
the teaching whilst deepening 
knowledge. Play it out! Through four 
phases of exploring the content (e.g. 
literary work, visual image, historical 
event, conflict situation, or mathematical 
solutions) – associative perception, 
analysis of formal execution, content 
analysis and search for context – 
you will learn how to set up and 
incorporate drama education methods 
in your teaching. Taste them yourself in 
a creative setting and fun atmosphere. 

FEST — IN 

Part of the life of the Festival 
is Fest-in, a festival diary capturing 
current events at the Festival, with 
contributions from students of the 
Theatre Departments at the Academies 
of Performing Arts in Prague (DAMU) 
and Bratislava (VŠMU) – Tobiáš Waller 
and Kristýna Vinařová, from the 
Department of Theory and Criticism 
of DAMU – Petronela Brotková and 
Dominika Horváthová, from the VŠMU 
Department of Theory of Theatre, Film 
and Music;, as led by the theatre theorist 
and dramaturge. Adela Vondráková. 
Fest-in bears witness to the days of the 
Festival, is a valuable contribution to 
the memory of the Festival, and offers 
space for broad discussion of the Festival 
themes, a reflection of the opinions and 
attitudes of contemporaries, and an 
opportunity for practical experience for 
emerging professional in theatre studies.

PRE-FESTIVAL 
& FESTIVAL 
PODCASTS

Setting the Theme is the title of 
pre-Festival podcasts on art education 
in Slovakia. Speakers sharing their 
thought-provoking views on education 
through theatre: Iveta Škripková, 
Dagmar Inštorisová, Silvester Lavrík and 
Zuzana Hekel, Ivica Franeková. During 
the Festival, Festival podcasts entitled 
The Theme will be produced about the 
education through theatre elsewhere 
in Europe, particularly in Germany, the 
Czech Republic, France and Ukraine.

IN ADDITION TO 
TRADITIONAL LEARNING 
FORMS SUCH AS SEMINARS, 
LECTURES, COLLOQUIUMS, 
CONFERENCES OR 
EXCURSIONS, IT OFFERED 
WORKSHOPS LED BY 
LECTURERS FROM SEVERAL 
THEATRE FIELD.

FESTIVAL JOURNEY 

DO YOU 
KNOW THAT ...
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art with other disciplines (sociology, 
ethnography, history). Thee are mainly 
aimed at educating the audience and 
developing critical thinking. The cultural 
centre also offers space for workshops 
for professionals and lay public, creative 
residencies for Slovak and international 
artists. The most recent projects include 
research into informal education within 
the project Misery in Slovakia focusing 
on the attitudes of young people towards 
social issues. It was implemented by 
the Centre for Ethnicity and Culture 
Research.
www.poton.sk

THE KAROL 
SPIŠÁK OLD 
THEATRE, NITRA 

In the current programme for 
schools, the director, Martin Kusenda, 
and dramaturge, Nikola Hvizd Tužinská, 
offer school ambassadors who share 
the reputation theatre at schools and 
dsicuss the background and making 
a performance. The programme for 
schools also includes the School Theatre 
Days, a project to support school 
activities at primary and secondary 
schools. Pupils, student theatres or groups 
can perform their productions on stage in 
Slovak or any foreign language.
www.sdn.sk

CENTRAL SLOVAKIA

PUPPET THEATRE 
ŽILINA

During summer recess, the theatre 
runs a camp BEHIND THE CURTAIN, in 
cooperation with the civic association 
Za Oponou (Behind the Curtain), led 
by the director Peter Tabaček and the 
dramaturge Matej Truban. The camp 
offers puppet making, acting training, 
the participants create their own stage 
performances under the guidance by the 
actors fromt he Puppet Theatre Žilina. 
The camp was just held for the eighth 
year and enjoys high popularity. In 2022, 
it drew together 131 children between the 
ages of 7 and 14. The informal education 
offered by the theatre includes creative art 
workshops in the garden for the public. 
www.bdz.sk

PUPPET 
THEATRE AT THE 
CROSSROADS

Since the 1990s, BDNR led by Iveta 
Škripková and director, artistic director 
Marián Pecko has been regularly making 
projects of diverse cooperation with 
schools of all types. In 1994, BDNR came 
up with the idea of   the Theatre Mill, 
a research into how visiting theatre 
(number of performances) affects 
the emotional life of children. Several 
projects were dedicated to cooperation 
with students of the Matej Bel University 
(UMB). The Shamans was the first 
interdepartmental project between the 
theatre and the university in Slovakia. 
BDNR collaborated on several gender 
equality projects with UMB students 

WESTERN SLOVAKIA
BRATISLAVA

SLOVAK NATIONAL 
THEATRE

The flagship of informal education 
is currently the Slovak National Theatre. 
It regularly and continuously includes 
school and audience education in its 
programme. It offers special events 
dedicated to informal education, 
especially within the SND Drama 
Company led by Miriam Kičinová. 
www.snd.sk

LUDUS 
Divadlo Ludus, formerly Theatre 

School Ludus, led by Peter Kuba and 
Xénia Gracová-Kubová, has been 
known for a long-term effort to connect 
drama education and theatre. For years, 
efforts have been made to combine 
both areas into one entity under one 
roof. For years, the Teenager (Puberťák) 
festival was held for young people 
aged 12+. Ludus currently operates 
as two entities, the private school of 
art Ludus and the Ludus Theatre led 
Martin Kubran, that cooperate with 
each other. Ludus Theatre develops 
professional methodological materials 
for performances for teachers. 
Focused discussions are part of their 
communication with the audience.
www.ludusdivadlo.sk

THEATRE 
INSTITUTE

The Theatre Institute in Bratislava 
led by Vladislava Fekete is not just 
a theory island. In addition to the newly 
opened Education Department that 
methodically develops a programme 
of seminars, training for theatre 
practitioners (on marketing, audience 
development), but also school practice 
(on creative writing, drama education, 
etc.), it supports long-term cross-genre, 
interdepartmental project Dramatically 
Young. Creative writing courses (not 
only) drama in various Slovak theatres 

are offered for children aged 11+. 
The highlight is the announcement of 
the results of stage texts written by 
young people up to the age of 18 in the 
eponymous annual competition. At 
Bábkarská Bystrica you can see and 
experience the output of Theatre Classics 
in a Graphic Novel, the international 

project of informal education through 
theatre for high school learners. The 
Theatre Institute participated in the 
project together with the Slovenian 
Theatre Institute from Ljubljana and the 
Zbigniew Raszewski Theatre Institute 
in Warsaw, with the support of the 
2019 European Union Creative Europe 
– Support for European Cooperation 
Projects scheme
www.theatre.sk

EDU DRÁMA
EDUdrama is the first Slovak drama 

centre. It is based in New Cvernovka in 
Bratislava. Its founders, Barbora Jurínová 
and Veronika Willems Kořínková, 
are graduates of the Department of 
Educational Drama at DAMU in Prague. 
At Bábkarská Bystrica you can experience 
their work at our two creative sessions 
(Theatre Classics in a Graphic Novel and 
4 Floors). EDUdrama offers interactive 
performances, educational projects for 
schools, seminars for educators and 
educational experiential workshops for 
different groups. It intends to eliminate 
the boundaries between the stage and 
the audience, and advocates the ideas of 
formal education through theatre and the 
inclusion of drama education in schools.
www.edudrama.sk

NITRA

DIVADELNÁ NITRA, 
INTERNATIONAL 
DRAMA FESTIVAL 

Since its inception (in 1992), the 
festival under the leadership of Darina 
Kárová has been conceptually devoted 
to informal education through theatre. 
Each Festival edition has its learning 
programme, such as How to Understand 
Theatre, How to Understand Art. 
There are also international learning 
projects V4Theatre Critics Residency, 
or BeSpectActive that brings together 
spectators of different ages and 
professions. The Festival also works 
closely with art schools, volunteer groups 
for children in the Nitra region who are 
involved to an unprecedented extent in 
the presentation of their work as part 
of a professional theatre festival. Plus, 
the Festival is committed to inclusion of 
disadvantaged groups (A Tulip for You), 
the publication Transcending Divadelná 
Nitra 1992 – 2021 [Presahy Divadelná 
Nitra 1992-2021] was written marking 
the 30th anniversary of the Festival. It is 
a testimony of the ever- present informal 
education and audience development as 
part of the Festival.
www.nitrafest.sk 

THE JÁN PALÁRIK 
THEATRE TRNAVA 

In 2019, drawing from its tradition 
of theatre for children, and from the 
knowledge of the current forms of 
communication with audiences and 
schools, the theatre seems to be the 
first in Slovakia to have created the 
position of coordinator for children and 
youth. The coordinator is responsible 
for education in the creative drama 
and theatre pedagogy. As part of the 
pre-Festival podcasts, you can listen to 
an interview with the theatre director 
Zuzana Hekel and the coordinator Ivica 
Franeková. They will talk about the 
motivation for this step and the change in 
the theatre production
www.djp.sk

THEATRE PÔTOŇ, 
BÁTOVCE

Led by of Iveta Ditte Jurčová 
and Michal Ditte, the theatre runs 
educational projects connecting 

The information is arranged by regions in Slovakia, featuring 
theatres and other theatre-related entities selected here 

because of their conceptual and deliberately identified 
engagement in informal education through theatre.

EASTERN SLOVAKIA

ACADEMIC 
PREŠOV

The beginnings of the festival date 
back to 1966 and its founder Karol 
Horák, playwright, and lecturer. It is held 
annually in Prešov as the only drama 
show of a university theatre in Slovakia. 
In over half a century, it has become 
a forum for university students and their 
theatre productions. It is sometimes 
referred to as a forum of the future 
Slovak intelligentsia, as many participants 
became professional theatre actors 
and artists. Currently, it is a platform for 
university students to present their work 
in the categories student theatre, artistic 
performance, stage improvisation, 
and their own literary works in poetry 
and prose. It is an unusually lively and 
alternative artistic platform. 
www.ap.unipo.sk

VIOLA PREŠOV
It was created in 2018 as a private 

professional institution, dedicated to 
theatre, music, literature and regional 
culture. The leaders, Táňa Pirníková 
and Soňa Pariláková, are also teachers. 
VIOLA is a centre of literature, music 
and art, mixing different activities – from 
concerts, debates, to seminars and 
education through theatre/music/art. 
VIOLA make sits own productions for 
children, and is trying to build its own 
ensemble. It conducts whistle-blowing 
programs for schools 2020 The Taste of 
Theatre, international conferences on 
the importance of theatre for children, 
such as Origins, Forms, Perspectives of 
Theatre for Children, 2021 Healing Effects 
of Theatre (with a focus on various forms 
of inclusion, art therapy and cooperation 
between theatre and schools).
www.violapresov.sk
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THE SHAMANS

WANDERING EAR

THEATRE ISLANDS
OF INFORMAL 

EDUCATION

(most recently Lexicon Sexism, 2013, Stop 
Extremism, 2015, etc.) It implemented 
17 projects with elementary schools 
that opened up closer cooperation 
with schools and students, e.g. Friendly 
School, a project with 4 elementary 
schools in Banská Bystrica and Hriňová, 
regular visits to theatre productions 
and discussions about the performance, 
BDNR cooperation at school events, 
such as the opening of the school 
year, handing over end-of-year 
certificates, etc.. Currently, BDNR runs 
theatre inclusion projects, creating 
productions and communicating with 
disadvantaged groups of children 
(hearing and vision impaired) among 
regular children's audiences. For adults, 
the Flexxila project addresses old 
myths in the current gender and liberal 
deconstruction of the past.
www.bdnr.sk

THEATRE FROM 
THE ALLEYWAY

Community theatre with people 
with mental disabilities, which has 
been working in Banská Bystrica since 
1996. Its founder Viera Dubačová is 
an actress, stage director and former 
Member of Parliament. She managed to 
institutionalise the theatre as a municipal 
theatre. Currently, the theatre is run 
by Eva Ogurčáková. The theatre has 
its permanent repertoire and regular 
premières, its trains its actors within 
the framework of drama therapy and 
art therapy in a day care centre. At the 
beginning of the millennium, it convened 
an unconventional and unique festival 
ARTETERAPIA festival.
www.divadlozpasaze.sk

THEATRE DANCE 
STUDIO

Since its inception in 2000 under the 
leadership of Zuzana Hájková, today led 
by the choreographer Lucie Kašiarová, 
the Theatre runs informal education in the 
form of dance courses for children from 
the age of 5 and adults, led by dancers 
from the theatre. Many projects include 
children dancing in professional dance 
performances. Audience development is 
part of the Theatre dance dramaturgy.
www.studiotanca.sk

... during the tenure 
of Marian Koteleba and 
his team at the Banská 
Bystrica Regional Self-
Governing Council in 
2016, the Festival prepared 
a new Bábkarská Bystrica 
TOUR concept and visited 
remote villages in the 
region, where the Festival 
and theatre rarely venture 
out. The tour was repeated 
in 2018. This earned the 
Festival a quality award 
from EFFE, the European 
Festival Commission, 
which included the 
Festival among the 26 most 
interesting festivals in 
Europe.

... from 1994 to 2018 
(23rd edition), the Festival 
featured 356 performances 
and 244 theatre groups. 
The Festival received 
3,870 participants. The 
showcase drew 31,400 
spectators.

... the festival 
presented theatre 
ensembles from 16 
European countries (Czech 
Republic, Poland, Hungary, 
Austria, Germany, Italy, 
France, Portugal, Norway, 
Finland, Netherlands, 
Slovenia, Switzerland, 
Belarus, Ukraine, and 
Slovakia) and from further 
afield Europe, including the 
USA, Israel and Brazil.

... in 2022, the Festival 
is held after a two-year 
break due to the pandemic.
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We are grateful to Professor 
Dagmar Inštitorisová for multiple 
consultations and materials on the 
theme, and to Dominika Zaťková for 
discussions on informal education.

Sources: BDNR archive, 
website of individual theatres 
and projects. D. Inštitorisová 
et al., Learning through Theatre 
[Vzdelávanie divadlom], M. 
Zahatňanská, E. Kušnírová Methods 
Supporting Active Teaching [Metódy 
podporujúce aktívne vyučovanie], 
Marionnette&Thérapie, Transcending 
Divadelná Nitra 1992 – 2021 [Presahy 
Divadelnej Nitry 1992 – 2021], 
M. Rotterová Overlaps of Theatre 
Workshops in Professional Theatres 
for Children and Youth from the 
Perspective of Theatre Lecturers, 
Drama Education in Slovakia [Presahy 
divadelných dielní v profesionálnych 
divadiel pre deti a mládež z pohľadu 
divadelných lektorov, Dramaedukácia 
na Slovensku], works by Eva Machková 
and M. Zelina, Z. Tichý Creative 
Writing [Tvorivé písanie], magazine 
Tvorivá dramatika, E. Mistrík Art and 
Culture [Umenie a kultúra], etc.. 

 

18 FESTIVAL NEWSLETTERBÁBKARSKÁ BYSTRICA 2022 19



PRO
- G

R
AM

M
E

WORKING
FESTIVAL

MONDAY 26 SEPTEMBER 
FOR AGES 15 – 18

9.00 | 14.00 | The Andrej Sládkovič 
Grammar School
PUPPET THEATRE AT THE 
CROSSROADS, Banská Bystrica (SK)
István Tasnádi: CYBER CYRANO
A chilling story of surreal virtual 
reality. Post-performance discussion 
about media and theatre.
Directed by: Soňa Ferancová
85 min. | € 6

11.00 | 17.00 | Elementary School 
Slobodného slovenského vysielača
NEW THEATRE, Nitra (SK)
Markus Zusak: BOOK THIEF
Why a 10-year old girl becomes
the archenemy of the Third Reich?
Post-performance discussion
about history and theatre.
Directed by: Šimon Spišák
70 min. | € 6

9.00 – 13.00 | The Andrej Sládkovič Grammar School
CREATIVE WORKING SESSION on LEARNING 
THROUGH THEATRE led by theatre lecturers Barbora 
Jurinová and Veronika Kořínková-Willems (SK). THEATRE 
CLASSICS IN THE GRAPHIC NOVEL for secondary 
school teachers and others interested in the subject. 
Participation on application. In cooperation with the 
Theatre Institute in Bratislava.

TUESDAY 27 SEPTEMBER 
FOR AGES 10 – 15

9.00 | 11.00 | 14.00 | Elementary School Ďumbierska 17
PUPPENTHEATER, Zwickau (DE)
Johann Wolfgang Goethe: 360° VIRTUAL PUPPETRY 
– GERMAN BALLADS – KING OF SPIRITS
Special perspective on theatre 
through VR glasses. 30-mins 
workshop about virtual reality 
and puppet theatre as a part of 
the performance.
Directed by: Monika Gerboc
German language | 55 min. | € 6

11.00 | 17.00 | Urban Spot
CIRKA TEATER, Trondheim (NO)
Gilles Berger, Espen Dekko: GARAGE

Object theatre based on 
humorous view of creativity and 
unceasing faith in progress. Post-
performance discussion about 
technology inspirations in theatre.
Directed by: Espen Dekko
Non-verbal | 55 min. | € 6

14.00 | The Andrej Sládkovič Grammar School
THE KAROL SPIŠÁK OLD THEATRE, Nitra (SK)
Based on Johann Georg Faust: 
DOCTOR FAUST
The production about a mastery 
of the world-famous alchemist’s 
senses. Post-performance 
discussion about literature 
and theatre.
Directed by: Marek 
Zákostelecký
70 min. | € 6

9.00 – 13.00 | Elementary School Slobodného 
slovenského vysielača
CREATIVE WORKING SESSION on LEARNING 
THROUGH THEATRE led by theatre lecturer Michaela 
Váňová (CZ). THEATRE OF ATTITUDE OR FORUM 
THEATRE AND ITS USE IN TEACHING.

WEDNESDAY 28 SEPTEMBER 
FOR AGES 6 – 10

9.00 | 14.00 | Elementary School Slobodného 
slovenského vysielača
TRAFFIX MUSIC, Bagnolet (FR)

Jacques Tellitocci: 
LET’S GO, KIKI!
Live music, pantomime, puppet
theatre, videomapping and plush 
dog Kiki. Post-performance 
discussion about music and theatre.
Directed by: Olivier Prou  
a Pascal Parisot
Non-verbal | 60 min. | € 6

11.00 | 17.00 | The Andrej Sládkovič Grammar School
LUTKOVNO GLEDALIŠČE, Ljubljana (SI)
Zala Dobovšek, Nina Šorak, 
Tin Grabnar, Asja Kahrimanović 
Babnik: SOMEWHERE ELSE
The production about the 
absurdity of war through the eyes 
of a little girl. Post-performance 
discussion about emigration, 
war and theatre.
Directed by: Tin Grabnar
Slovak and English subtitles | 
40 min. | € 6

9.00 – 13.00 | Puppet Theatre at the Crossroads
International panel discussion 
LEARNING THROUGH THEATRE
Speakers from Norway, Finland and Slovenia share good 
practice in learning through theatre within education. The 
event is an opportunity to identify the current state of formal 
and informal cooperation between theatres and schools 
in the Czech Republic and Slovakia with invited guests. 
In cooperation with the Theatre Institute in Bratislava. 
Consecutive interpreting is arranged for the event.

THURSDAY 29 SEPTEMBER 
FOR AGES 3 – 6

9.00 | Puppet Theatre at the Crossroads
PUPPET THEATRE AT THE CROSSROADS, B. Bystrica (SK)

Jill Tomlinson: THE HEN WHO 
WOULDN’T GIVE UP
The production about the
unbreakable will of a courageous
hen. Post-performance discussion
about courage and theatre.
Directed by: Marián Pecko
70 min. | € 6

11.00 | 14.00 | Elementary School Slobodného  
slovenského vysielača
THE I. K. KARPENKO-KARY KYIV NATIONAL THEATRE, 
FILM AND TELEVISION UNIVERSITY, Kyiv (UA)
Kateryna Michalicyna: WHO GROWS IN THE PARK?
The story about a plant born 
in the park. An inclusive 
performance that takes 
into account the perception 
of the blind and partially 
sighted viewers. Post-
performance discussion 
about inclusion and theatre.
Directed by: Kateryna 
Lukianenko
Non-verbal | 60 min. | € 6

17.00 | Puppet Theatre at the Crossroads
PIKI THEATRE, Pezinok (SK)

Based on the Pavel Hrnčíř 
book: TIN MINE
The story about a little girl, tin 
mine and imprudent soldier. 
Post-performance discussion 
about theatre and children 
surviving the war.
Directed by: Katarína Aulitisová
50 min. | € 6

9.00 – 13.00 | Elementary School Slobodného
slovenského vysielača
CREATIVE WORKING SESSION led by theatre lecturer 
Barbora Jurinová (SK). 4 PHASES, application of theatre 
methods in general learning subjects at elementary 
schools level 1.

FRIDAY 30 SEPTEMBER 
FOR AGES 0 – 3

9.00 | 14.00 | Puppet Theatre at the Crossroads
BRATISLAVA PUPPET THEATRE, Bratislava (SK)
Katarína Aulitisová and collective: 
ROUND & ROUND & ROUND
Moves, sounds, colors 
and vicious circles. Post-
performance discussion 
about communication 
developing of the youngest 
spectators.
Directed by: Katarína 
Aulitisová
Non-verbal | 50 min. | € 6

10.00 | Puppet Theatre at the Crossroads
CREATIVE WORKING MEETING:
DISCUSSING THE FESTIVAL
On invitation only.

EXCLUSIVE
FESTIVAL

FOR ADULTS

MONDAY 26 SEPTEMBER
20.00 | Puppet Theatre at the Crossroads
ACADEMY OF PERFORMING ARTS, Bratislava (SK)

Felix Salten, Joanna Maria 
Gierdal: A DREAM OF 
A PRIMAEVAL FOREST
Student production about killing 
and fear. Post-performance 
discussion with production team.
Directed by: Joanna Maria Gierdal
50 min. | € 10 adults, € 7 students

TUESDAY 27 SEPTEMBER
20.00 | Puppet Theatre at the Crossroads
PUPPET THEATRE AT THE 
CROSSROADS, B. Bystrica (SK)
Uršuľa Kovalyk: PENELOPE
The myth of eternal waiting. 
Post-performance discussion 
with production team.
Directed by: Iva Š.
70 min. | € 10 adults, € 7 students

WEDNESDAY 28 SEPTEMBER
20.00 | Puppet Theatre at the Crossroads
THEATRE LÍŠEŇ, Brno (CZ)
Pavla Dombrovská: 
A CONFESSION OF A PRISON WARDEN

The production about the 
Communist past and the fate of 
Mons. Jan Podveský, who was 
convicted within the Babice trials. 
Post-performance discussion 
with production team.
Directed by: Pavla Dombrovská
Czech language | 70 min. |
€ 10 adults, € 7 students

THURSDAY 29 SEPTEMBER
20.00 | Theatre Dance Studio
CONTINUO THEATRE, Malovice (CZ)
Pavel Štourač: HIC SUNT 
DRACONES (HERE BE DRAGONS)
Physical and visual theatre, 
animation of materials and objects. 
Post-performance discussion with 
production team.
Directed by: Pavel Štourač
Non-verbal | 60 min. | € 10 adults, 
€ 7 students

FRIDAY 30 SEPTEMBER
18.00 | Academy of Arts, Faculty of Dramatical Arts
ACCADEMIA TEATRO DIMITRI, Verscio (CH)

Mamadou Soma: SINI
Dance and physical theatre show 
about trying to build a new home far 
away from society. Post-performance 
discussion with production team.
Concept and Director: Mamadou Soma
French language, Slovak translation 
available in print | 50 min. | € 10 adults, 
€ 7 students

20.00 | Theatre Dance Studio
LENKA VAGNEROVÁ & COMPANY, Prague (CZ)
Lenka Vagnerová: PANOPTICON
A mix of freak show, clown show 
and physical theatre about 
the fear of the alien and the 
unknown, about moral values. 
Post-performance discussion with 
production team.
Directed by: Lenka Vagnerová
Non-verbal | 90 min. | € 10 adults, 
€ 7 students

SATURDAY 1 OCTOBER
20.00 | Puppet Theatre at the 
Crossroads
INDEPENDENT THEATRE GROUP 
ODIVO, Banská Bystrica (SK)
Ivan Martinka: IGNIS FATUUS
A multimedia puppet performance
about finding the light in the dark.
Post-performance discussion
with production team.
Directed by: Mária Danadová, 
Monika Kováčová, Ivan Martinka
60 min. | € 10 adults, € 7 students

ALL EVENING PERFORMANCES 
ARE FOLLOWED BY Q&A!

DIVERSE
FESTIVAL

SATURDAY 1 OCTOBER
9.00 | Puppet Theatre at the 
Crossroads
PUPPET THEATRE, Ostrava (CZ)
Pavel Gejguš, Marek Pivovar: 
PLASTICS ATTACK
An adventure fantasy tale with 
non-violent ecological appeal. 
Post-performance discussion 
about ecology and theatre.
Directed by: Pavel Gejguš 
Czech language | 70 min. | € 6 

AGE LIMIT 8+

14.00 | Academy of Arts, Faculty of Dramatical Arts
PUPPET THEATRE, Košice (SK)

Braňo Mazúch, Marek 
Turošík: CHAPLIN
Series of short marionette 
slapsticks based on 
Chaplin’s silent farce. 
Directed by: Braňo Mazúch
Non-verbal | 50 min. | € 6

AGE LIMIT 6+

16.00 | SNP Square
TEATR KLINIKA LALEK, Pobiedna (PL)
Wiktor Wiktorczyk, Zbigniew 
Roszkowski & cast Teatr Klinika Lalek: 
CIRCUS TARABUMBA
The largest marionette circus with giant 
puppets in 1:1 scale. Within the framework 
of the Theatralia project, supported by the 
City of Banská Bystrica.
Directed by: Wiktor Wiktorczyk
Polish language | 60 min. | FREE ENTRY

EVERYONE WELCOME

SUNDAY 2 OCTOBER
10.00 | Puppet Theatre at the Crossroads
STUDIO OF LEARNING DRAMA FOR THE DEAF, THEATRE 
FACULTY, JANÁČEK ACADEMY OF MUSIC AND 
PERFORMING ARTS, JAMU, Brno (CZ)
Based on a nursery rhyme and the Terry Pratchett 
book: ONCE UPON A TIME THERE WAS A HUT AND 
WHERE’S MY COW?

The production will show how 
verses can be spoken with the voice 
and the movement of hands and 
fingers, i.e. with sign language. 
Post-performance discussion about 
sign language, hearing impaired 
and theatre.
Led by: Zoja Mikotová, Veronika 
Broulíková, Radka Kulichová
Czech and sign language |
50 min. | € 6
AGE LIMIT 3+

14.00 | Academy of Arts, Faculty of Dramatical Arts
PUPPET THEATRE, Žilina (SK)
Based on the Jana Šrámková book:
FILEMON OR DASHING HOME
The story about plush frog 
Filemon and his journey to 
find his real home. 
Directed by: Katarína 
Aulitisová
55 min. | € 6
AGE LIMIT 4+

16.00 | Puppet Theatre at the Crossroads
NAÏVE THEATRE, Liberec (CZ)
Hza Bažant, Michaela Homolová, Filip Homola, Vít 
Peřina: A CABINET OF WONDERS OR ORBIS PICTUS

Bringing familiar artifacts to 
life using the oldest and most 
traditional puppetry tricks.
Directed by: Michaela 
Homolová
Czech language | 45 min. 
| € 6
AGE LIMIT 5+

FESTIVAL EXHIBITION
8. 9. – 21. 10. | Gallery in the Attic, National Science 
Library in Banská Bystrica
THEATRE CENTURY – TRACES AND ATTITUDES
Puppet theatre section as part of an exhibition held within 
the nationwide project The Year of Slovak Theatre 2020.
MON – FRI: 10.00 – 16.00 (until 15. 9.)
MON – FRI: 10.00 – 17.00 (from 16. 9.)

PROFILES:  
ENSEMBLES AND 

INDIVIDUALS 
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